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PART I 


se JENTIF IC CHARACTER-READING FROM 
TH * FAGE BASED ON ANATOMICAL VALUES 


he Face and How to Read It 


Ht 


CHAPTER I 
ANATOMICAL VALUES 


gnomy is the art of reading character from the face. 
be considered a science if the study be based on the 
f anatomy, namely, a knowledge of the value and 
ies of the various ingredients of which the human 
is composed. This science may be reduced to 
ide by weighing and comparing characteristics and 
g effects therefrom, Physiognomy is not purely 
\ ag many are apt to ‘magine, though as the late 
Dickens wisely observed, “We are all natural 
iomists ; our fault lies in not heeding our instincts, 
impressions sufficiently—by allowing people to conte 
_/to us, and by their false actions explaining away 
veal characters,” 


“T do not like thee, Dr, Fell ; 
_ The reason why I cannot tell!” 


1s. a hint of the potential value of physiognomy. 

Ne feel antipathies against, and sympathies with, certain 
‘viduals with whom we come in daily contact, and we 
not explain these feelings except in the words of the 
‘ist Church undergraduate. We might continue go like or ” 
‘ke without any reason except the instinct which guides 
ld or a dog.’ A scientific knowledge of the value and@ 
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a 
characteristics of every feature will be of ee service i, 
shawing us whether our instinct be at fault or not, and nim 
times out of ten it is not, 

Instead of having to make experimerits by associating 
with people, perhaps for months,” befofe weaknow anc 
understi®q them, we can, by af\scientific knowledge 0 
phystgnomy, read their characftrs at a glance, You 
will sce in the face characteristics which may lie dogm 
but which are only awaiting the chance of being broy - 
into action, You may perceive others which show 
a benevolent, sympathetic nature dwell under a rd 
cynical exterior. You will also be able“to detect thé 
character under the assumed, for nothingis more ap; 
to the scientific character-reader than any assumpti’ 
either vice or virtue, Physiognomy is not phrenoleg 
each is unsatisfactory without the other. The face 
of the head ; the head is incomplete without the face 

Phrenology and physiognomy are connected for| 
expression by the cranial nerves, all of which have the 
origin in the base of the brain and disseminate thro 
various organs to the face, controlling at the will + 
brain those muscles which cause facial expression, 

Allthe intellectual and reasoning capacities are, ac 
to phrenology, located forward of the cars, in tha 
the head which comprises the forehead, down to t} 
The shape of the features and the various heights) 
and developments of the facial bones will indi! 
manner in which the mental organs can be used! 
will also show the amount of physical ability whic 
towards bringing the mental capacities into actioit™~ 
discovery of signs of character in the skull was necessa 
the finding out of those in the face, that every one ma’ 
the beautiful harmony between the two. ! 

For example, in the face the signs of the diffe 
faculties of love are in the chin, and according to Gall! 
Strength of love is in proportion to the development of( 
cerebellum which is exactly opposite the facial sign, ' 
which jg separated from the cerebrum as the lower Ja, 
separated fram the upper, The love of food of diffe 
kinds is indicated in the small and large molar and wi" 
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teeth in the upper and under jaws. According to plireno- 
» logy the sign of alimentiveness is just over the joint where 
the upper and lower jaws are united, 

Phrenologistsy tell character by manipulating the exterior 
of the skull; physiognomists read character by looking at 
the face. The face is,the mirror of the mind j«therein is 
expressed all outward pianifestations of the emeciong, It is 
“useless to try and disguise your character by wearing a mask, 
ag weecannot alter the shape of our features, though we can 
modify our facial expressions by a strong will and self-con- 
tfOl exercised early in life. “But with that will other 
“xpressions bect\me engraven on the face, which are only 
(oo apparent tq, the eyes of a practised physiognomist. ‘The 
signs in the face are in all instances the most sure and exact, 
besides being more open to observation. There exists great , 
harmony between the contour of the head and the features 
and expréssions of the face. In reading character from the 
face there is no difficulty in learning the rules of the science, 
but a vast amount of judgment and petspicacity are required. 
in summing up the characteristics of the various features 
which form the face, weighing the weaker with the stronger 
ones when they bear contradictory qualities, 

One individual might inherit features and characteuistics 
of six ancestors of only two generations, viz., his own 
father and mother, and his grandparents on both sides of his 
family ; cach of these could be totally different in features 
and dispositions from' the other, but the strongest character- 
istic or most marked feattre is very nearly certain in every , 
case to dverbalance the tendencies of the others, 

When we , perceive ee characteristics on a 
person’s face, wd must always‘ be more cautious in our 
reading than when the face expresses no guile. Weare all, 

‘ to some extent, creatures of circumstance, but our capacities 
being apparent in our features, the face-reader can tell how 
an individual would be able to conduct himself when under 
certain influences. S 

How often ‘we hear people say, “I would never have 
given him credit for such behaviour,” or “JI did not know 
he had so much pluck in him.” Every day we flnd indi- 
viduals, through, the loss of fortune and fiaids, thrown 
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suddesily on the world, often from the lap ofgfxury, on their 
own resources, and such individuals haye become energetic 
workers and cheery members of society ; whereas, had they 
been left in their former riches, they might have degenerated 
into perfect sybarites or nonentities, The characteristics are 
always thai it is simply circumstasces which bring them 
into action, * a 

Physiognomy must not be confounded with palinistry,* 
thought-reading, or astrology, and it has nothing whatever 
to do with foretelling future events or divining the past. + Tt 
issimply the art of reading character from a person's face-x- 
to be able to tell, according to the shape of gae head and th 
form of the features, what those features denate. 

The Ancients were great students of physiognomy. tt 
is @ subject that has always had a peculiar fascination for 
mankind, Aristotle was one of its first exponents, bu, like 
many of the then so-termed occult-scientizts, he’ tried to 
make generalities instead of going into the study from @ 
strictly scientific point of view by working on the values 
of the various parts of the anatomy of the head and face, 
and he therefore failed to complete his researches with 
satisfactory results, He made correct observations on the 
resemblance between certain men and animals, but ,he did 
not thereby discover the resemblance in character which is 
indicated by the resemblance in external appearance. 

Lavater wrote several treatises on physiognomy, but they 
were all empirical. He simply worked from observation, but 
he had no scientific basis on which to found his theories, 
He had an intuitive perception of character, although he 
was not in general able to point out the signs on which his 
judgment was founded. His delineations were much too 
general to give the reader any knowledge of character b 
the face, His books became valuable and. were range 
sought after on account of their rarity and the artistic 
merit evinced in the engravings, But they conveyed 
nothing technical to the reader, and so he dropped into 
oblivion. 

With physiognomy one requires to be able to say, “That 
man is Mase, I can trust him;” or “This one is a liar and a 
,cheat, I mus@be on my guard;” “That wqman is faithful,” 
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One wants to be able to define the will and brain-pow& to 
see music, the arts, mechanical ingenuity, all the methal 
qualities and defigiencies, and it is by studying the following 
rules and .yalues*that you will be able to arrive at a just 
appreciation of a peison’s@faults and character, Boptand bad, 

The human being is#composed of seven dirferere in- 
gredients, each having its peculiarity in assisting to form 
and dtvelop character. These seven ingredients are as 
follows: Brain, Bone, Nerve, Muscle, Blood, ‘Tissue, and 
Hair, “There are other parts of the human anatomy, but 
they are passive ‘is regards chaiacter, and are simply con- 
necting links te help the circulation of the blood and 
internal organs, so as to keep the seven principal ingredients 
in order, so that they may perform their proper functions, 

The “Brain is the principal, it being the seat of the mind 
or intellect, Iv is situated in the top pait of the head, and 
extends downwards to the throat at the back, to the ears at 
the side, and to the eyes in the front or forehead. There 
is no physical power in the brain, but the six other in- 

redients are completely physical and share with each other 
in pointing out by their vatious developments whether the 
individual under examination possesses the power to perform 
action’ equal to his brain-power or mental capacities. 

Bone means executiveness; energy, will-power, intensity 
and ppwers of endurance, ‘The more bone peaple possess 
the better they are able to endure physical hardships. A 
person may have an enormous brain, but unless he has high 
and well-developed facial bones his head is like ‘a balloon 
withgrs ballast to keep it steady or a ship with no rudder 
to guide it. 

. The character of bone is seen in the height of the bridge 
of the nose, in the prominence of the cheek-bones, in the 
length of the jaw from the ear downward, before it turns in 
an angle to form the chin, and in the breadth of the chin 
itself, The angle of the jaw defines the amount of will 
and determination. Height and prominence of bone mean 
intensity; width and breadth denote permanency arid 
fidelity: thus people with high facial, bones afe more 
energetic and igtensy for the moment, but not so per- 
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manent or reliable in their actions as those'rith broad, wide 
heads and faces, 

The Nerves are the interpreters of the senses ; without 
nerves we could neither see, hear, smellg taste, nor feel. 
They make us cognisant of things happenfhg areand us and 
of our ofty physical feelings, A the cranial nerves have 
their*deep Srigin in the base of the brain and disseminate 
through its various o1gans to the face, controlling at the will 
of the brain those muscles which cause facial expfession. 
Every action of the nervous system comprises in its «per 
formance three essentially distinct phases-—the transmissiog 
of sensitive or sensorial impressions, thei? perception, and 
their transformation into motor excitations» 

Muscle denotes physical strength which is exhibited more 
in its relation to external and material things, whereas bone 
denotes intensity, tenacity and strength of purpose, There 
is no mentality in either muscle or bone, bit bones balance 
the actions of the brain, whereas muscle is the servant or 
agent of the brain, Large bones are generally accompanied 
by strong muscles, , 

The Blood is the life or vitality, and its value and 
prepertire are seen in the complexion or colouring of the 
skin, 

The Tissues, by their texture and firmness, will indicate 
the state of health of the individual, 

The Hair, by its quality, shade, and colour, will help to 
define temperament, ‘Thus to sum up the character of the 
subject you have under examination, you must ascertain the 
precise values of those parts of anatomy which taken to- 
gether form the sum total of a human being. om 

The head is the only part of the human being which 
contains brain, Nerves, bones, muscle, blood, tissue, and 
hair are to be found in all parts of the body, but in the 
cranium only is found brain or mentality. 

Physiognomy is a science which can be easily learned 
provided the student possesses the capacity to comprehend 
and the power to concentrate his mental Soulties on what- 
ever he is doing. Some are quickey at learning, and also 
more talented in, certain respects than others, Music, 
languages, painting, &c., are all natural gifts, but they 
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nevertheless reQftire cultivation and instruction, One must 
begin by studying the grammat so as to get a sound ground- 
work of any art or science, and the ground-work or 
grammar of phfsiognomy is a knowledge of the anatomical 
values and the meaning of the shape of every individual 
feature, so that when reading character fromé.he face it 
becomes as easy as readfhg phrases froma book, 

Tt would be as well for us not to judge one another at 
first, but simply to study and read. Compare the heads and 
faces of all those with whom you come in contact, and then 

your ey¢ will quickly become accustomed to the ordinary 
individual, and wil spot the extraordinary in an instant. 

Now, a hint*as to the manner you look at people when 
delineating them on your own account so that they should 
not bg cognisant that you are taking mental notes. Never 
stare any one out of countenance, and if whilst looking in 
their faces yéu should catch your subject’s eye, quickly 
avert your gaze—without moving your head too suddenly— 
to something they may be wearing, or to the next person ; 
should no‘one else be near you, you might for the moment 
appear to be looking into Meals or making a mental 
calculation, without staring at anything in particular, The 
advantage of physiognomy consists in our being able to 
practise it at all times and wherever there are people, with- 
out their being cognisant that we are taking notes and 
summing them up. In a public assembly, whilst travelling 
either in your own country or abroad, amongst all kinds 
and conditions of men there will always be something fresh 
in faces to interest the physiognomist. The more we know, 
thesnfre there seems to learn 5 with every fiesh experience 
we widen our field of knowledge, 


CHAPTER II 
THE FORRHREAD 


In reading character from the face, you must first scuay te 
size and shape of the head, whether it be long sideways 
from back to front or high in the crown. Let the ears be 
your starting-point and take all your measurements from 
them, ‘These measurements are not taken by size so much 
as by comparison. = 
or instance, divide your subject’s head, with“ your eye, 
"into three equal parts, and notice the position of the car, 
whether there be more head backward or foward of it. 
The animal propensities are situated in the base of the brain 
at the back of the ear, the intellectual faculties lie forward 
of the ear, and comprise the forehead. For an evenly 
balanced brain the head should be two-thirds forward of the 
ears and one-third at the back, making the animal pro~ 
pensities located in that region slightly ruled by the reason- 
Ing faculties which lie in the forehead (Fig.1). If the 
ear were central, as much brain at the back as at th€ front 
(Fig. 2) the animal propensities would overrule the intellect. 
That their power may be bi there. should be two 
parts intellect to one of animal. 
According to the form of the head so is the mind of the 
dividual. If the cranium be high above the ears and 
jcal in shape, then the mind soars to higher things and 
dividual is poctical in thought, imaginative and ideal- 
oe poets’ heads are high in the crown, as are the 
BM gi@at artists who paint fromfimagination ; Shake- 
2, Milton, Rubens, Byrog, Goethe, and Van 
22 
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“Dyk are goot examples (Fig. 3). The head that ds long 
forward of thé ears, though not particularly high in the 
crown, belongs to the far-seeing man—he who plans for the 
future and whoge brain and ideas go in advance of his body. 

Forehegds afte divided into three distinct classes: the 
Perspective, or seeing ;@the Reflective, or reasoning ; and 
the Compaative, or critical, When the lowéf part®of the 
forehead predominates we find Perception, which means 
shrewdness, or keenness of obsetvation. ‘The eyebrows are 
straight and close to the eyes, which latter are set deep in 








Fie, I. Fic, 2, 
Evenly Balanced Brain. Large Animal Propensities, 


the,head, In the centve of the forehead are located the 
organs of memory and comparison ; the upper part of the 
forehead, wherein lie the organs of causality, &c., forms 
the reasoning of reflective part of the individual, 

Now, in looking at your subject, you must study whether 
the forehead is largest over the eyes, in the centre or at the 
top, If the forehead be largest and fullest directly over the 
leyes, they being set deep in the head, we have the shrewd 
land observant individual ; but if with this strong petceptfon 
the upper part of the forehead slopes backwards,sthere is a f 
lack of reflection or thought (Fig. 4). The possessor of 

. t 
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such & forehead would, notwithstanding his{chrewdness, be 
impulsive and act mostly on the spur of the’moment, His 
impulses would undoubtedly be correct ; but the lack of 
reasoning power would render him unable to give a just 
explanation of the cause of his actions. Oe ae 

The i a in opposition to titis is the one that bulges 
out atethe t8p and runs under near the eyes (Fig. 5). ‘The 
individual with this forehead would see nothing except in 
his own imagination, and would dwell on ideas until he 
fancied them to be realities, Such natures are as a rule 
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ae 
— 
oe 
Fie, 3. Fic. 4, 
Intellectual Head, Perception, 


quick to jump to a conclusion, seeing half and fancying,the 
rest, and often imagine wrongs and insults where none are 
meant, A. person with a large bulging forehead is fre- 
quently given to fits of melancholy and despair, and generally 
meets trouble half way, making mountains out of molehills. 
{When the upper part of the forehead is largest, then there 
will be more reflection or thought, but less’ abstraction 5 
more philosophy and less science ; more imagination than 
practical common sense: People with prominent top-heads 
mostly have. full projecting eyes, giving them great powers 
Noe expressing their ideas in speech, Imaginative people are 
24 : 


Thé Forehead 


generally tetch¥and sensitive. {If a forehead be formed so 
as to contain Perception, Reflection, and Memory, or 
Criticism (Fig. 6), then we have the practical common- 
sense person ; with Perception he sees, with Reflection he 
reasons op, what he sees, with Memory he. retains a just 
impression, and with Crisicism he weighs and deduces facts 
on which to base his gudgment.’ When thg* forelmad is 
square it is evenly balanced, and balance of intellect is the 
one thing needful to take a man through the world. A 
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Fis. 5 Fie, 6. 
Reflection, Perception and Reflection. 


bread square forehead is wide in its views, a natrow one is 
proportionately natrow. ‘The broader and larger the brain 
forward of the ears the greater the powers of comprehension, 

To understand the shape of the forehead you must be 
cognisant of the positions of the phrenological organs, and 
for this you cannot do better than procure one of L, N, 
Fowler's phrénological china busts, “Then any protuberance 
or particular development on the skull observable ta the eye 
can be accounted for by seeking its position on the:chfha 
bust—that is provided the protuberance be of nosmal growth 
and not the effect of a contusion or disease. At a lecture 
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i 
_ 1 was,once giving on this particular subjeat I was taken to 
task by a lady in the audience, a B.A,, and a propounder of 
mathematics, She asked me on what basis I could verify 
my assertions, and how did I know that aa individual wit 
a certain shaped head had one capacity arf! angther with a 
different shaped head some other I replied by asking her 
how,@f she%aw two horses in a steble, she would be able to 
distinguish a race-horse from a dray-horse, She quickly 
answered that their form and shape would show the dif 
ference. J then informed her that it was on the form, and 
shape of the head that I was giving my address. ae 
There is character in every part of us and in everything 

we do, (By character js meant mark, stamy or impression ; 
but character must not be confounded with intellect. The 
former is physical and the latter mental, The intellect or 
mind is the power of understanding, whereas there is 
character in everything, however mean, that fives or breathes, 
From the highest grade of human being to the lowest 
animal that exists, character is estimated by its external 
signs—strength by its muscular development, activity by 
the length and slightness of limb, yoracity by the projection 
of the jaws, will-power by the length of the same. Weak- 
ness and timidity are seen by the receding forehead and. 

loping chin, placidity and calmness in fat and roundness ' 
of the proportions generally, &c., &c. In selecting animals 
of every species, these rules are acknowledged principles 
which are invariably acted upon and strictly sieved to, but 
when it becomes a matter of choosing our friends and 
associates from among human beings we cannot take their 
os Gouge proportions on/y into account when we wagttto 
ju 





ge their mental qualifications, 

Human beings have a higher development of brain than 
any of the animals; hence their superiority over the brute, 
and also their power to subdue them, One must gauge the 
yalue of the brain by its external signs in the shape and 
form of the skull, but not by measurements or mathe- 
matical statistics, Size means power, all other things being 
equal, but we must value brain capacity more by the size 
of its ktcatjans than by its entirety ; and a physiognomical 

examination should take into account the thickness or 
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thinness of the bbnes of the cranium, ‘Thete is no greater. 
. fallacy extant than that of measuring the head all round so 
as to ascertain the degree of mental capacity possessed by 
the individual, ‘here is so much animal propensity located 
in the backtof the head ag the base of the brain that a iaceel 
head taken in its entir€ty more often than not means 
greater brutality than infellect. The intelleaMial fa@ulties 
have their brain locations forward of the eat, so it is best to 
take tfe car as your starting-point from which to diaw your 
deductions when averaging your subject’s mental charac- 
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terjstics, and as I previously remarked, the animal propensi- 
ties Seing always stronger in proportion to their size than 
the intellectual capacities, to equalise their power one 
requires two-thirds of intellect to one of animal; the ear 
should thus be situated so that two-thirds of the head is 
forward, and one-third only at the back of its orifice, 
Whe greater the length from the opening of the ear to! 
the outer corner of the eye, the more intellectual your 
subject ; whilst the moral capacities being at the top pr 
crown of the head, we value the individual’s spiritual and 
poetical qualifications by the height of the kegf‘ftom the - 
opening of the ear to the apex or crown (Fig. aD The only 
A ’ 
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way to become proficient in reading clfaracter from the 
head and face is to abide pesistently by these rules and 
to study and compare the heads and faces of all those 
with whom you come in contact. ° 

The human character comprises two Sides: the animal 
and the intellectual, I place thé animal first because the 
anintil prophnsities are always the®trongest, the intellectual 
part of the biain having to keep in subjection. the require- 
ments of the whole body. Height and size of the in§vidual 
must be taken into consideration, as some small peop'e hve 
more brain in comparison to their size than large ones h8vey 
although their heads appear smaller by reason of thet bang 
being thinner. Thickness of bone must baallowed for, and 
the proportions of the individual generally. 

The three principal features are the LYES, the NOSE, 
and the MOUTH. as 

The eyes, being located directly under the brain, are the 
features of intellect and intelligent emotions; the nose 
being formed of bone and cartilage, shows, according to 
its size, height, and prominence, the executive power of the 
individual ; the greater the height and prominence of the 
bone, the more executiveness. 

The mouth, which is composed of blood, tissue, nerves, 
and muscles, is the feature which interprets the quality of~ 
the passions, sympathies, and senses, ‘Thus the forehead 
and eyes are the intellectual, the nose and cheek-bongs the 
executive, and the mouth and chin the domestic and animal 
features, each defined according to its degree of develop- 
ment, 
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* Tye eye is the feature which denotes intellect. The 
sition of the eyes as regards the brain will enable you to 
avtragq, the individual’s intellectual capacities, namely, by 
the manner,in which they are set in their sockets, The top 
of the eye-sockets is the region of the perceptive faculties, 
which are located in the brain at the back of the frontal 
, ‘sinus, and these faculties are estimated in value according to 
their external prominence, Most of the gradations of the 
phrenological organs are perceptible to the naked eye, others 
are not 3 to ascertain the quality of the latter would require 
carefyl, and expert manipulation, The organs which are 
“most discernible to view may be mentioned as follows: 
Form, Colour, Order, Calculation, Time, Tune, Construc- 
tiveness, Causality, Comparison, Memory, and Congruity 
or Mirth; but to be able to define them accurately you 
must learn their exact locations on the forehead and also 
be very practised in averaging their gradations at a glance, 
e particularly the manner in which the eyes are 

placed in their sockets, whether they are prominent or 
deep-set, There is more shrewdness and keenness of 
observation with deep-set eyes than with prominent ones, 
hatever we perceive is conveyed to the brain by means 

f the optic nerve; thus the deeper the eyes are set in the 
ad, the closer their proximity to the brain, The nerve being 
skorter accounts for a quicker transmission of sensation ang 
“rsfeht. The vision of outward objects has a quicker transit 
to the brain, there being less distance for the #nression to 
travel, and the effect produced is more lasting. Dr. Stretch. 
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Dowse, in writing of the nerve-agent’s Selocity of trans 
mission, says: “ This estimation of velocity varies in regard 
to different individuals,” In fact, we know from daily 
observation how variable in different imdividuals is the 
rapidity of the sensitive and sensorial excitations, and “thas 
of the consecutive motor reactions, How comment this. 
rematk that\such a person’s unferstanding is lively "gue 
active, or slow and dull, ‘The difliculty which some poysree~ 
have in catching a joke which at once makes otheipegual ‘ 
laugh is a striking example of the inequality of perge hyve 
To be shrewd the brow must overhang the eyes ;. wintygt, 
eyes are level with the forehead it then denotes aslacksyh 
perception ; such people are dull and wanting in graspl' - 

CA projecting eye morc readily receives impressions from 
surrounding objects 3 it indicates ready and universal obserfi- 
tion but a lack of close scrutiny, and perception of individual 
things.) 

People with deep-set cyes reccive more definite and 
accurate impressions, but they are less readily impressed and 
less discursive in their views. Round-eyed persons sce 
much and live much in the senses, but think less, 

Nariow-eyed persons see less, but think more and feel 
more intensely. \ 

The larger the pupil of the eye, the clearet the intellect 
and the quicker the powers of comprehension, 

People who show the whites above and below the pupil 
are generally very restless and half simple. You will never 
find this kind of eye in clever or sensible people; it is - 
generally known as the stupid eye (Fig, 8). ye 

The colour of the eyes is caused by fluids of variourtnts 
ov shades, thé darker the more condensed in quality 3 con- 
sequently dark eyes indicate power and light ones delicacy, 
There is no such thing as black eyes, although they are 
often mentioned both in waiting and ssemlig: The, 
darkness is caused simply by a condensation of the pigment, 
or coloured matter, which, if dissolved in spirit or acid,! 
would be of the palest tint of yellow. There are mats 
characteristics applied to the colour of the eyes, but I fey 
there is nv atomical basis for them. There is certainly 
, more passion’ and intensity in dark eyes, Whereas grey and 

go" 
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’ The Eyes 
light blue eyes are calculating, cool, and more precise. 
Hazel eyes are said to be indicative of intellect, agrce- 
ableness, fickleness, love, and hastiness of temper. “They 
also say Shat groy-eyed people show a better head than heart, 
bus I fail to see vshy the sympathies should not be just ° 

«true if the sentiment be directed byZeason. One of 
‘heats of grey-eyed people being greedy; but this g 

seems to he mote the outcome of calculation and anxiet 

*gain than for the satisfaction or gratification of the phy 
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senses, {The grey-cyed individual has certainly more calm- 
ness and self-control than those with dark, passionate eyes. 

Prominence or fulness under the eyes indicates large 
language; and persons with prominent eyes have, a great 
command of words, and are .eady speakers and writers. 

The organ of Language, or Eloquence, as it ought anore 
properly to be called, lies in the brain behind the ball of the 
eye at the top; and when large it pushes” eye qutward / 
and downward, causing prominence or al or projection, 
Professor Ferrier and other anatomists ,ha\e localised this 
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organ in the same position as Dr. Gall and Spurzheim, viz, 
the third frontal convolution of the brain 3 but they term it 
SPEECH, which isa more correct nomenclature. People in 
~ general are apt to interpret the word “ language” @s having 
“we capacity, to learn or spenk foreign Aunguages, whescas 


regch or efoquenc means the faculty to convey to yout « 


nerfets oF readers the meaning of your words, To learn’ 
havo languages requires application and a correct ear, 
guage or speech means eloquence, and you will notice,’ 
all great speakers and wrilers have prominent eyes with 
‘s underneath them, You must be careful not to co 


eae this fulness with bageinoe, the result gonerafly of" 
t 


laug 


ill-health or dissipation. The cyes 
of Charles Dickens, Thackeray, 
Disraeli, Gladstone, Shakespeare, 
“Byron, Walter Scott, and many other 
great wiiters and speakers illustrate 
the faculty of language or speech 
ig: 9). 


eat musicians are generally fully 





Fa, bo. developed under the eyes, but that 
Language. is duc to the size of the organs of 
time and tune, which lie at the top 

of tlic eyebattl forward of the organ of eloquence, Musie’ 


iene fee of the soul, and expresses itself in sound as 

Jeas Would in speech, There is a great deal of characteg : 
Mepicted in the eyes, and for expressing the mental emotions 
"the eyes lend themselves more readily than any other feature, 
» Mirth, feat, anger, horror, love, and astonishment require 
\ great sclf-restraint on the part of their possessor when he 
wishes to hide anyof these feelings, ‘Great breadth between 
like eyes shows love of concert, also a broad, open mind, 
(because the brain must be wide to comprise the width 
between und the length of: the cyes as well. 

The bi Uiancy or lustre of the eyes depends upon thelr 
supply of h sr within and lubrication with lachrymal 
fluid without, 1 ¢ intimate sympathy between the con. 
dition of AE acum eand the humours is a physlognomical 
fact. How™@tOr mental depression the eye’ becomes lax 
and dim, but wnt starts into keenness and brilliancy the 
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_ The Eyes 
Ua ees 
moment the mitd enters upon any interesting or intellectual 
occupation, a 

(eyes that are much employed in the keen examination 
of objects are bright and glistening, whereas the eyes‘of the 
sscientificand literary, being almost purely intellectual, and 
ot requiring much ocwar discernment, are somewhat dull, 

The eyes are not indebted for brilliancy to the abstract 
(sinking of the brain within the skull, but to that mental 
exer cise in which a man faces the world and plays his part 
pndag his fellows, chiefly through the medium of the eyes. 
T'Sxchrymal gland, from a physiognomical point of view, 
i3 ari‘organ of 3ympathy, but the eyes must not be viewed 
as the seat of aympathy, as that has its location in the brain 
and comprises the organ known to phrenologists as Benevo~ 
‘lence,’ "The features are the servants or agents of the brain, 
and interpret by their various expressions and developments 
the emotions” and capacity of the subject you have under 
examination, \ 

{Rolling of the eyeballs indicates unsteadiness of character; 
the pupil should hold a steady central position and gt move” 
about from right to left and up and down. Hoist peop!” 
with good intent always look up and straight before the” 

‘Cheerfulness brightens the eyes and ar ap |, * 
bedims them, Pleasant emotions enlarg> 
well as the pupil. That is why eyes appeat- 
than in old age, When hope is al an 
becomes anxious and fretful the eyes sh 
people’s eyes are often very shrunken be 
ost hope at an early stage. The eyelids ” 
the eyeball what the tongue by its 
mouth—both spread the lubricating Au- 
the organs to which they arerespagti: 
the mind is cheerful and active, the, 
fluid, as alsa of saliva, is abundant” 
well as the tongue, is ever in” 
melancholy, these secretions an 
and the eyelids neglect their 

\The eyelids form a mo* 
character from the face, 4’ 
nature is shown in the dror 
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parency and in the blueness of the veins apparent on their 
surface. The eyelashes of sensitive people are fine in 
texture and light in colow. People with red or golden 
eyelashes are sensitive to tetchiness, and at the least harshness 
or word of reprimand their eyes will well up with leary, 
whereas coarse, dark eyelashed individuals may feel quite ds 
deeplyg but ag their temperament*is stronger and fiercer 
they can flash back scorn for insult, and return an injuy 
with interest. * ah 
Sensuality is observed in the eyes, but it is more of the 
refined order than the coarse or brutal. The epicure who 
delights to imagine his pleasure has the senstal Pe, but the 
gourmand who indulges his physical senses kas his sense of 
enjoyment depicted in the full loose upper lip, hanging jaw 
and thick-set throat. “Thesensual cye is round, full, praimi- 
nentand blue-grey in colour.* It delights to look on beauty 
nd gaisty, It sees its pleasures in imagination and conveys . 
tg senses to the brain, ‘The musical genius has a species of 
sensuality in the eye. It shows the gratification his mental 
Senses expericnce in harmonic sound, Music is défined by 
he form of the tep of the outer part of the eyc-socket, 
© organs of time, tune, and constructiveness, 
—“aperaments are not absolutely sensual, but 
1 certain extent sensuous, sensitive, and 
-Sensitiveness is a matter of temperament, 
more of a physical than a mental charactwr~ 
.- -nnot help being sensitive, ‘They may tr 
by practising philosophy and by hiding their 
gay and careless manner, but the feelin; 
rere, and until they are blunted by age or 
~ -anever get rid of them, You must not 
‘acter’ by looking al only one feature, 
& however insignificant, has its share 
‘yof the individual. We never see 
i “ay more than we can find two 
le character, but people hearing 
F each have the characteristic 
‘ugh it may be modified by 
‘¢ totally opposite to it in 
* from the face we must 
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we eapereenes 
take the strongest features and balance their proclivities 
with the others, and it is in weighing and comparing the 
various qualities your subject possesses that you get a true 
estimate of hi€ character both mentally and physically, 
. 4 There*is a fair amownt of character in the eyebrows, 
Chey are formed of syort hairs, and mark out the form of 
the top of the eye-sockets or frontal sinus, o the ordinary 
cbserwer they may appear of small importance, and yet they 
play their full part in assisting one to read a face correctly. 
(These hairs are charged with a pigment which is more or 
less alectric, according to their coarseness or fineness of 
texture. When these hairs are fine, and all turn one way 
in an even, stfhight manner (Fig. 10), it indicates a remark- 
ably calm and placid temper, but when the hairs are bushy, 
and tick out in all directions (ie. 11), then the temper is 
irritable, hasty, and irascible. The difference of temper is 


Fig. 10 A Fig, 1. 
proved thus : The workings of an agitated mind will charge 
* the chairs with electricity, which stiffens them and makes 
them stick out ; this vitality is caused by the movements ot 
thé muscles of the face when worked by the nerves which 
interlace the brain, Here again we must have recourse |to 
the mouth, because if this last-named feature be set firtn 
ead tight you will then know that, notwithstanding th 
unevenness of the eyebrows, the irritability of temper i 
kept well under control, and though irritable inwardly, th 
subject does not appear so outwardly... Eyebrows that are 
reatly elevated indicate the absence of severe 
Berane with raised eyebrows lack perception and pr 
(Straight eyebrows denote the masculine elemg’ 
racter (Fig. 12). a 
Arched Sag show a softer and more * 
perament (Fig, 13). 
When there is a great depth in the cor” ~ 
the nose the organ of form’ is well devy 
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its possessor an excellent eye for size and distance, and would 
be seen in a good marksman or billiard player. 

Mathematics is seen when the eyebrow is long taking 
in the organs of order, calculation, siac, time;‘and Construce 
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tion, which latter organ lies above the other locations, 
These qualities would fender a subject eipable for an 
engincer, electiician, architect, or an accountant, 

hen the eyebrow rises to form a point in the centre 
(Fig. 14) it indicates that the organ of colour is well mafked, 
and shows the capacity to blend shades an@ match tints, 
This is called the “ Rudens point,” after the great painter 
of that name, 

‘When there is a great space between the eyebrows and 
the eye at the outer corner it denotes an intense love ar 
pleasure and enjoyment and a lack of contest, 

‘When the line of the eyebrow sinks in the centre (Fig. 15) 
it indicates the faculty of jealousy, resentment, and, if yery « 
deep, revenge,* 

When the cyebrow descends at the outer corner, newly 
méeting the eye (Fig, 16), it suggests contest and the 


{ 


Tie, my . IG, 15s 


oexcel. It is very perceptible in statesmen and 
\ 

-nd should the eye be full underneath, then your 
‘gloquent and fond of argument and discussion. 
‘ye more eyebrow to mention, and that is 
‘an one, which juts down into the nose 

Fig.t7), 2 
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The nation most noted for this particular form, of eye- 
brow is the Chinese (Fig. 18); it means subterfuge and the 
capacity to deceive. It is really the Lying Eyebrow, and 
when you corte across it, beware! I do not mean to assert 
that people with these shaped eyebrows are always telling 
lies, but they have the capacity, and would haye very little 
scruple in deceiving any one should it suit sheir putpose to 
do so When the eyes follow the eyebrows in this oblique 
manner (Fig, 18), then the case is almost hopeless, Such a, 
‘person will go out of his way to cheat and lie, but fortunately’ 
this if seldom seen among educated and civilised people, A. 
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Fie. 17.~—Lying Eyebrows, 


*person with an eyenly balanced mind and a fair amount of 
conscientiousness would not willingly tell a lie, but if he 
possess the Mephistophelian eyebrow the chances are hard 
against him, and he requires watching.) 

A moderate development of this eyebrow is called “sub-— 
stitution,” and would, I should imagine, come unde 
category of * white lies,” - + 

ever judge a person who blushes and }* 
habitually untruthful. The blushing is mors” 
by nervousness, sensitiveness, and fear, A 
calm and persistent, Real vice is mostl: 
ing; it is only the weakling, mostly 7 
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hardened criminal, who is convicted by means of his hesita~ 
tion and nervousness, 

These ave several kinds of untruthfulness, but it is the 
plotting to bear false witness and the diplometic subterfuge 
that are denoted by the Mephistophelian eyebrow, ‘The 
imaginative liar has gencially the raiged eyebrows, but he is 
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Via. 18,~Lying Eyebrows, Secretive Nosttils, 


easily detected, as his untruthfulness mostly takes the fort 
of exaggeration, He often himself believes the lies he is 
telling others, which may practically be summed up more 
as A peiveision of ideas than the deliberate intention to deg 
ceive, Very nervous people often tell lies because they are 
afraid to tell the truth, but this kind of lying can scarcely 
be counted, a4 it is easily detected by any one possessing the 


migast per spicacily, . 
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CHAPTER IV 
THE NOSE 


* Tue nose is the most essential feature as regards charaéter, 
Tts composition comprises bone and cartilage, and bone coihes 
néxt to brain in importance, 

Bone, as 5 previously explained, means executiveness and 
intensity, which characteristics are defined according to the 
height of the nasal prominence, The higher the nasal bone, 
the greater the intensity and executiveness of the individual, 
giving him power and foice to carry out his undertaking, 
The nose has always been recognised as the fighting o! 
pugilistic feature, and according to the height of the nose 
you will be able to average the executive power of your 
subject. 1 
» 'The person with a large nose has more executiveness 
than one with a small nose, Most great men who have 
been leaders and rulers have had large noses—those who 
have gone out into the world and have distinguished them- 
selves by their actions, Wecan name such men as Welling- 
ton, Napoleon, Nelson, Casar, and many others. A man 
with a moderately developed intellect and a large nose can/ 
do more than a man with a large brain and a very gaat 
nose. The individual with the latge brain has more intel- 
lect and talent, but less power to bring them into action 
should his nose be small. By size of nose [do not mean 
length, or fleshiness, but height at the bone or bridge. The 
man with the large imaginative brain together with a full 
development of the organ of language could write a grea 
work, but it would require some one gril W large nose .o 
place that work before the public, toyidispose of it, and” to 
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make it Snel known, Height of bone means energy, 
and people with large noses ate generally of an enter 
disposition, The nose that is high at the bridge will help 
the individual to overcome obstacles and to contest against 
reverses, Size means power, all oth®r things being equal, 
but you cannot read a complete character by one feature 
only 5 you will Fnd, however, that the executive o1 bony. 
parts of the face lend themselves towards forming the chic 
characteristics outside mentality, and of these the nose is . 
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the most prominent, TExecutiveness and energy are of two 
b niet mental and the physical; the mental is seen by 

he manner in which the eats set out from the head forward 
of the organ of destructiveness and executive power, and the 
piysel energy is seen by the height of the nasal bone, 
The more the nose is constituted of bone, the more is 
the direction of energy fixed, determined, constitutional ; 
whereas the more the nose is constituted of cartilaga, the 
“more ddés the direction of energy depend on individual 
exertions, ut -xe soft and pliant the cartilaginous part 
of the nose, the morg loose and unsteady is the direction of 
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energy 3 but the more firm and elastic, the more steady and 
determined, A good nose ought to have a firm and regular 
formation to the very termination of the apertures or nostuils, 
which are by far thé most expressive part of the nose, the 
wings of the nose beng furnished with muscles of com- 
pression and of expaasion, The character of the nostiils 
we will discuss later, as we must fist take the shape of the 
nosé from the root to the tip.t 
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* As regards the position of the bone, the nose comprises 
four distinct classes, which are as follows :— 

The nose with the bone or sidge at the top of the bridge 
(Fig, 19), the one with the ridge at the centre (Fig, 20), the 
nose with the bump at the end o: tip (Fig. 21), and the 
straight, or Grecian nose, with no ridge whatever (Fig. 22). 
Their signification is as, follows :-— 

The nose with the fidge at the top as in the Duke ot 
Wellington, is the feature of attack, the highest,mark of .. 
intensity and executivehess, It is the aggressive nose, and 
indicates the desire o4 inclination tJ sight on the least 
provocation. ‘This hei “\to the nasal bone is mostly seen + 
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in army-men and great naval commanders; it is also 
peculiar to barristers and leading politicians. ‘The convex 
ridge, commonly called Roman nose, denotes ay enterprising 
character, the more the nose stands forth from the general 
plane of the face. Thus we find that the height of the 
nasal bone gives force and executiveness to its possessor. 
When the ridge ig in the middle of the nose (Fig, 20), it is 
a moderation of intensity, and means relative-defence, Viz., 
Quixotism, the taki: ~' up of other people’s cudgels and fight- 
ing thei’ Latttes for them. The man with the relative 
defensive nose will not attack; but he»has enough 
executiveness and pluck to defend his friends, and will 
never hear them spoken against in their absence, ‘This 
Quixotic nose mostly pertains to persons of a high-wrought 
and tather romantic disposition. It is protective and. 
chivalrous, and is easily irritated by anything like encroach. 
ment upon the rights of othets, particularly of children and 
of the simple and weak, who cannot well defend themselves, 

When the ridge is at the end of the nose, giving it an 
upward tendency (Fig. a1), then self-defence comes to the 
fore, Tt denotes sensitiveness as regards self-advancement, 
and, if not counterbalanced by benevolence, great selfish« 
ness would reign supreme. It is the pushing nose, that 
of the individual who generally manages to be first in 
everything, who is capable of taking care of himself, and ise 
not easily put down, ‘This ridge at the end of the nose 
is not bone but Acsh, Thus there is no intensity, as flesh 
is sensitive, The person with the tip-tilted nose is witty, 
pert, and wanting in reserve, Self-defence is the first law of 
nature, but too much of it should be restrained. It is an 
instinct common to man and animals, and in the brute 
creation it is greatly manifested ; it is largest of all in the 
rhinoceros, which has a horn growing out of the end of 
the nose, provided by nature for fhe express purpose of 
self-defence, 

The Grecian nose has no ridge whatever, and is perfectly 
stiaight (Jrig, 22), This nose indicat):s excessive refinement, 
and when it direct from the fprehead without a ridge 
at the top, leaving’a depth in the unr corner of the cye, 
the organ of form is sure to be4Stlrely develaved. sivine 
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architectural tastes and abilities, The characteristic per- 
taining to this nose is a love and appreciation of art and 
inability for exertion in opposition to the tastes, The 
individual wth the Grecian nose does not attack, neither 
dogs he ‘defend his frierds or himself, and to a certain extent 
is rather wanting ingwhat is termed grit or strength of 
character. He has a love of repose and rafined luxury ; he 
seldém docs anything vulgar or coatse, for the simple reason 
that it gives him no pleasure, neither has he the taste for it, 

The'signs of character in the face do not contiadict the 
discoveries of,Gall. They explain the exceptions ;.and it 
is most true that if a fine ‘development of the intellectual 
lobes of the brain accompanies large signs of executiveness 
in the nose therg is more intelligence indicated than if the 
cae be otherwise, The face indicates the voluntary action 
of the mental faculties; the brain indicates their, endurance, 
without which they could not sustain long-continue 
exercise, There is a distinct relation between the cranial 
nerves and the nose, ‘The fourth, or pathetic, nerve has its 
apparent origin at the base of the brain ; its deep origin, 
may be traced to a nucleus in the floor of the aqueduct, © 
Sylvius, immediately below that of the third neive oy! 
motor-oculi, This fourth nerve runs through the organs’ 
of combativeness and destiuctiveness to the sides of the 
nose, thereby connecting the phrenological indications of 
executive power and pugilism with the physiognomical 
signs of Attack, srpmpirer ae and Se/f-defence. 

“The prominence of the organ of destructiveness will 
cause the eais to set out at the top from the head, By 
destructiveness is meant energy ‘and tlie power to overcome 
obstacles, If the nasal bone be high, with large destructive 
ness, the energy is physical; but if the facial bones are 
spread and the foichead wide, then the energy is mental. 

There is character in the septum or cartilage which 
divides the nostrils, and there is a great amount of character 
in the nostrils also. 

When the septum comes below the nostrils (Fig, 23) 
it indicates analysis and a love of invention“and_ariginality, 

Now I will explain this matter. Our iust impulse when 
analysing anything is to smell it. In smelling, the olfactory 
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bulbs expand or collapse according to their action, so as to 
gather whatever effluvia they can from the object that is 
under examination, This continual pulsation of the 
olfactory bulbs has effect on the growth of the muscles 
which form the septum of the nore, causing it to grow 
downwards and descend below the nostrils themselves, 
This Idve of anglysis must not be confounded with in- 
uisitiveness, which is a totally different characteristic, 
nquisitiveness is also defined by the nose, and is seen when the 
tip of the nose juts out a long way from the face (Tig, 24.). 
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Fia, 23,—Anialysis, F1@, 24~Inquisitive Nose. 


There is a vulgar expression explaining inguisitiveness as 
“poking one's nose into other people's business,” ‘The 
nose in f ig. 24. seems to be going out in advance of the face, 
Its significance is to learn without study, to find out by 
means of seeing and hearing from others sooner than by 
mental investigation for any given result, and is explained 
as “idle curiosity” about things that do not in the least 
concern you, and which are of no use when known, ‘This 
must not he cgnfounded with analysis, criticism, or the 
desire for knowledge. In character-reading one requires a 
vast amount of nicety in the choice of words to express the 
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exact meaning of what you wish to convey, as.although 
many words appear to bear the same significance, still there 
isa great difference in their appropriateness as regards certain 
characteristies. . 

When the nose is avide at the tip (Fig. 21) it indicates a 
trusting and confiding nature, and is perceived in people 
who are anxious to tell you all their family history and 
affaiss, It is very difficult for a person with a uber 
to the nose to keep his own counsel, and he will often quit 
unconsciously blurt out his feelings 





Fig, 2§.—Suspicions Nose. 


t : i ; a 

When the nose is pointed at tht tip it shows reserve and 
caution, and if it droops, as in Fig. 25, suspicion and 
intrigue are strongly indicated, This is the nose of the. - 


individual who is hatching plots, listening behind doors ay - - 


peeping through keyletes. It is also inquisitive as wel? 
suspicious; but whereas the nose (Mig, 24) is innocen” 
harmless, the drooping, pointed nose is more anal 

its suspicion, and thus more to be feared and avoidg - - 

inquisitive nose is inclined to tilt in an mpway 

Both these noses are inquisitive, but the ptxsessor- 

that droops and is suspicious finds out what * 


45 # 


The Face and How to Réad It 


know by lack of scruple as to the means he employs to 
obtain his knowledge, whilst he witli the nose that juts out 
but tilts asks questions and is wanting in reserve, 

The shape of the nostrils forming the wirg of the nose 
has a great part to play in reading the human character, 

The wings of the nose and the nosfrils are furnished with 
muscle# of compression and of expansion, Compression 
indicates a reatra ting of energy, whilst expansion indicates 
looseness and freedom, 

Large nostrils show courage and small nastrils fear. 
This can be easily accounted for. ° 

Courageous people as well as animals breathe from the 
diaphragm, The former generally walk with head erect 
and chest expanded. This movement gives freedom of 
action to all the muscles connected with the respiratory 
organs, enlarging and elevating the wings of _the nostrils, 
Courageous econ? and animals scent danger, and seem to 
invite it, Ti 











imid and nervous people move cautiously, and 
scarcely dare to breathe, Their nostrils get no action, 
remain close to the face, and are consequently small'in size, 
‘The hare and the cat have the smallest nostrils in the 
animal creation, and they are the most timid, The bull, 
the mastiff, and all leonine animals have the larger nostrils. 
Long, narrow nostrils denote activity and physical 
energy, 
Pride curves the nostrils upwards at the back, making the 
wings curl. 
Curled, distended nostrils indicate a love of and sympathy 
with horses, 
Nostrils which run up the front of the nose suggest great 
coarseness of tastes 3 they rather resemble the snout of the 
wpig (Tig. 26), 
\Nostrils which elongate downwards 6n to the cheeks 
‘G 27) denote dramatic talent, and mean the faculty of 
ion, the power to throw oneself, as it were, into 
\ part. When the nostrils elongate and the nose 
Means comedy, as the tilted nose suggests wit and 
if phe drooping nose have these elongating 
* charatteristic being reserve, it would indicate 
‘rama, The former qualities were seen in the 
‘ 
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noses of Nellie‘Farren and J. 8, Toole ; whilststhe latter 
i aa in those of Sarah Bernhardt and Sir y 
rving. 

Thies of the bridge of thé nose indicates generosity 
and @ quick farting with money; whilst noses that are 
wide at the bridge and-Spread on to the face show acquisi- 
tiveness and love of gain; but this characteristic must not 
be taken in its entirety, but be worked and balanced-by the 
under’ lip, which, when full at its angler{‘is representative 
of sympathy and benevolence; should this faculty be 
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VIG, 26.—Coarse Nostrils, Fic, 27,~-Actoi's Nose, 


marked, together with the wide bridge of the nose, the 
acquisitiveness is for others, and would perhaps indicate 
®& more generous nature than that of a man with a thin 
bridge to his nose and a thin lower lip, indicating that, 
though he is fond of spending money his lack of sympathy 
would render him selfish in dispensing it to indulge his own 
peculiar tastes instead of assisting others. There are no 
two noses exactly alike, but it would be difficult to find any 
nose without some of the aforementioned characteristics, 


and you will find many noses with sq of these ¢ignifica- 
tions; thus you can read a eat of character from this 
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one features” For instance, the nose of attack (Tig, 19, 
_P. 40) will take all the following characteristics :— 


Attack by the ridge at the top, 

Geneiosity by the thinness of the.pidge, - 

Analysis and invention by the downward projection of the 
septum. se 

Activjty by the length of the nostiiis, 

Pride"by the wgnner in which they curl upwards thus 
in’ that one nose you have: Attack, Generosity, 
Analysis, Activity, and Pride, 


* 

As I previously mentioned, you cannot make a chatacter 
depend on one feature only, but ve must weigh the weaker 
with the stronger; you must (nbrace them all when 
summing up the individual you have under examination, gnd 
when the features denote controversial qualities you must 
be doubly careful in your summing up. = 

For Physiognomy, the same as for every other study, one 
requires aptitude, keen perception, and sound rvapiarg 07 
ment, We must 1ead with our heads and not by our hearts 
or, Ishould say, our sympathies, No mancan be a musician 
unless he has the organs of time and tune well developed ;_ he 
would require a correct eye to excel as an artist, also a flow 
of language to enable him to speak or write fluently; and for 
Character Reading fiom the Face you must have, as I 
previously remaiked, discernment, perception, and cooly 
calm, judgment, You must also be very particular not to 
permit a person’s actions to explain away his real character, 
When the actions are in opposition to the characteristics 
depicted on the face, be they either good or bad, you must 
then be bad caicful in your reading. You must be 
guided implicitly by the values of anatomy, and by so doing 
you cannot very well crr, You cannot tell a character by 
one feature only ; you must take them all in summing up 
the individual you have under examination, and you must 
be guided greatly in your decision by the strength ot weak- 
ness of WiLL depicted by your subject ; these qualities are 
found in the mouth, chin, and side or angle of the jaw, 
The ja being camposed of bone, gives force of character 


according to its size and development. 
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CHAPTER V 
THE MOUTH AND LIPs 


Tue mouth, as I previously mentioned, is the feature which 
represents the passions, and it is thus the interpreter of the 
enses, Our passions are generally stronger than our powels 
of suppression ; these are located in the brain, and we require, 
to use great deteymination and foice of will to make, our- 
selves masters of our feelings. 

The mouth is composed of muscles, tissue, and nerves, the 
latter being the channels which convey to the mind our 
physical wants and sufferings, . : 

he mouth has two senses, whilst the other features have 

but one each, You can only hear with the eas, can only 
_see with the eyes, you can only sme/f with the nose, but 
with ‘the mouth you can both taste and touch ; and yet the 
” three senses of smelling, tasting, and feeling are of nominal 
value Gompared with hearing and seeing, which aie the senses 
or intellect. The mouth, by reason of the detachment of 
the lower jaw, is more under our control for facial expression 
than any other feature, There are stronger muscles round 
the mouth, and as the ganglia of the fifth or tri-facial nerve 
gets nearcr to this feature the motor part branches into 
every tooth for the action of mastication and touch ; the 
sensary part branches to the roof or palate of the mouth for 
the purpose of taste, The first and second division of this 
fifth nerve also run to the nose, thereby connecting the 
senses of taste and smell, The sympathy between these 
two divisions is so great that anything which is aplasia 
to the smell we cannot be pelsuaded to taste, » The“fose 
will acquaint the mouth if the food be bad or unfit to eat, 
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‘The sensory and motor root of this fifth nérve is situated in 
the lowest part of the brain forward of the ear known to 
phrenologists as the organ of a/imentiveness, and centred by 
Professor Ferrier under the nomenclature of Gustation, 

There is no mentality requiréd-in the se of this organ. 
An idiot has the senses of taste,and smell, whilst men 
possessing great intellect and reagoning power have been 
known to be by of either, 

mong the wer animals the lips exercise very little 
independent action, but are moved along with thejaws, to 
which they seem to serve the part of a mere covering. 
Animals’ lips just cover the jaws to the extreiity of the 
teeth, seldom or never overlap them, but keep always ready 
to fetire in order to give scope to the tectlt in seizing prey. 

‘he human lips exercise a distinct independent office, and 
fake the rule and management of the whole externalduty of 
the mouth. . 

The human lips are moderators and regulators of the 
rapacious tendency of the jaws. In proportion as the lips 
cover up and enclose the jaws is the animal rapacity under 
control, 

Large lips always denote greater capacity with regard to 
taste and its associated desires than narrow and linear ones. 
The horizontal width of the lips indicates the permanency 
of these functions, their vertical extent the intensity s“but * 
«the wide mouth refers merely to the animal temper, which 
may be superseded by moral discipline. ° 

he man who has managed to overcome his animal 
passions by dint of intellect is a more fully formed charace 
ter, and is more generous and capable of making allowances 
for the foibles of humanity than the man of small mouth 
and clear-cut lips whose whole placidity is constitutional, 
But the animal character, however much it may be held in 
by the intellectual, is still in full force below; the spring 
may be bent down but the elastic force is tending upwards, 
Tt does not eradicate the animal propensities, but merely 
suppresses them, : 
© When ya lips are but little, developed, a character 
opp®sed t& voluptuousness exists (Fig. 28). 
‘The sensual character is most stro developed when 
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Te Mouth and Lips 
not merely the coloured \part but the whole of the lips to 
their detachment beyond the gums protrude or han 
forward (Fig. 29). "The mouth of the bull is a ped 
illustration of brutal sensuality, and you will also notice that 
the back of the throat- af this animal is very short and 
thick ; the cerebellum, er animal brain, occupying the 
largest part of the bac of the head. 
Whenever the lips are greatly held noe drawn back. 








wards, or towards the angles, “,hatev may be their 
expression of passion, it is under control, and a character 





FG, 28.— Refined Lips, Fig. 29,—Sensual Mouth. 


for coolness or precision is proportionately given. The ee 
detiactions and distortions of which the human mouth is; 
capable show how far indulgence in passions is capable off 
sinking the human character ; while the command we canis 
give the few closing muscles over the numerous openin, 1 
ones, and the increase of power and size which muscle : 
acquire by use, show to what an indefinite pitch of restrain gt 
and refinement the human passions may by persevering * 
exertion be brought. a) 
In the red of the lips is situate the sense of Pouch int’ i 


. a] 5 + ¥ 
most exquisite condition, Here the cuticle is thin, and * 
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kept soft and moist with saliva. Jiere thé nervous papillze 
ale most abundant in numbei arfd most delicate in stiuc- 
ture, and here blood is distribute: in profusion. This red 
edge is to the lips what the tiys of the fingers ate to the 
hands, The lips have the poyer of m@ving in every 
josie direction, and consist Almest, completely of muscular 

brea, r 

Projection lips indicates eagerness of the animal 
passions, but whist the ¢larse passions of thick lpame apt 
to sink into grossness of animal appetites, the fine passions 
of thin, delicate lips ate Table to be cold and_ fastidious, 
The modeiate-sized lip’ bespeaks sufficient foice of 
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Fic, 30.—Concentrativeness (Mouth). 
Desire to be lovect (Chin), 


character, without the coarseness of animal passion, We 
must balance the sensuality depicted in the mouth by the 
»\ size of that part of the head which contains the 1easoning 
tlor intellectual faculties, and must take into consideration 
fehe length and width of the jaw, so as to determine the 
awill-power or faculty of selfiestiaint possessed by the 
Bndividual, 
br The characteristics depicted in the mouth which are 
naverse to animal aie as follows :— 
,. Application and Concentiation, Fiankness, Compiehen- 
swiveness, Self-control, Coolness, Folly, Hate, Envy, Malice, 
~“hila@tthrogy, Purity, Self-esteem, Weaktes of Character, 
ofVickedness, and Power of Endwance. 
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Application and concentration are denoted by the upper 
ip coming down to a point in the centi® (Fig. go), It 
is the power to concentrate o1 fix you: mind on whatever 
you are doing without the desie to fae off until you have 
finished. \'The erratic ‘téndency is the exact opposite to 
concentration, and is oficelved. when the upper lip rises, 
showing the two middle*teeth (Fig. 31), It 1s the faculty 
of being easily pleased by a love of chapgze ; its charac- 
tetistic’ consists in flitting fiom one thing“to another in the 
way Of occupation, without waiting to finish anything 
you have-begun, A person who lacks concentration will 
commence fifty ¢hings at a time.* Fig, 31 illustuates the 


J 
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F1@, 31.—Ertatic Mouth, Tie. 32,.—Criminal Jaw. 








erratic mouth, You will notice’ that when “any one is 
patticularly engiossed in what he is doing how his lips 
close and seem to fit into one andther, The mind cannot 
be concentiated if the mouth bel open, and the continual 
compression of the centie of the upper lip against the under 
causes the former to grow intg/a point. A man cannot 
think with his mouth open. JDeep thought and concen- 
tration of ideas closes the mough, When a mn diegaas 
wonders at anything he mostly has his lips sl*ghtly paite’ 
and open-mouthed people are’ generally quoted as fools, } 
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“A natural lack of concentrativeness is very often to a 
certain extent balanced by persevetance, which character- 
istic is shown by the length of the lower jaw downwards, 
under the second large molar igi Peisgverance is will- 
power, and depends on the amouht of bone possessed by the 
individual. It shows itself also 








i@ the width of the jaw 
acroas, and means that when a perfn is tired of doing what 
he is about he gersists through a sense of duty, 

Concentrationband appiobatial have nothing to do with 
the affections or sympathies. . 

A mouth that is open fiom the lower jaw shqws great 
lack of self-contiol. When the lower dip hangs there is 
want of firmness and decision ; it is causod by a relaxation 
of those muscles which ought to keep the mouth closed, 

The mouths of weak and self-indulgent people are 
mostly open from the lower jaw, but this must not be 
confounded with the jaw of the crimina§ which juts out 
beyond the upper one (Fig, 32). 

Frankness is indicated when the lips aie very slightly 
parted. Such a mouth, if accompanied by a nose with a 
wide tip to it, would denote an outspoken, confiding, and 
communicative nature. 

Resolve’ or self-control closes the mouth and draws the 
lips batkwards, F 

Lips with a fine, regular, well-defined outline always 
denote a corresponding delicacy with regard to taste, 

- There is a vest difference between an epicure and a 
gourmand, who Has large, heavy lips and a loose mouth. 
+ Purity is indicated\by the compression of the lower lip 
against the upper in the centie, It is the opposite to 
sensuality, and though (he possessor may be affectionate and 
sympathetic, still there is a lack of passion and warmth, 

Hate draws the lowei| lip downwards, showing the teeth, 
People as a rule, when Speaking about any one to whom 
they are antagonistic, invarigbly hiss their hatred, and thus 
expose the lower teeth to view. 

A long upper lip, viz., a\distance between the end of the 

MsG,and tpe cavity of tie mouth, shows the ability of 

ope mind to’take in a large field of ideas ; it also means the 
« Jower of mental endurance, ‘ts bone gives stamina and grit. 
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The late Chailes Bradlaugh had a very Jong upper lip, It 
is also seen very frequently in the Irish. 

You seldom, if ever, find a person with a short upper lip 
but what is complaining and wanting in patience and repres- 
sion, A long upper lip i$ not a sign of beauty or breed ; it 
is considered indicatives’f low descent, and if not balanced 
by means of a Grecian™nose indicates that its posses¢dr has 
coarseness of tastes and a lack of casera but people with 
long tipper lips are more practical thé otheis and less 
fastidious. Sympathy, philanthropy, and benevolence are 
indicated.hy the width of the red pait of the under lip at 
the angle of the mouth (Fig, 46), All benevolent people 
have a full and wide lower lip: 

All disproportion between the under and upper lip outward 
(Fig, 32) is a sign of folly o1 wickedness. It is seen when 
the ISwer jaw juts out beyond the upper one, and it requires 
a practical, reas6ning brain and a straight, open countenance 
to counterbalance its propensities, Its real characteristic is 
a strong will coupled with a lack of scruple, Projecting 
jaws as they are generally accompanied by a receding fore- 

ead, imply also stupidity. The animal is stupid in propor- 
tion to the projection of the jaws, not because the jaws 
project, but because the brow recedes, \ 

F sctlmninale have either too ate hay eee shyla een 
theif atten ‘or too little chin, which indicates 
weakness and a Tack of s@tfs int. The natural mental 

ability is denoted by the size and shine of the brain, but the 

natural ability, however great, is Of’ no avail without energy 
and will to direct it, The hors¢ js 4 good illustiation of 
* strong will-power with small MGntal capacity.” 

There is no animal with a fonger jaw-bone than the 
horse, and that length of jaw-boge indicates great powers of 
endurance, excessive activity, ahd a strong will; hence its 
ability to draw loads, &c. Us small brain and lack of 
reasoning power render it subgyyient to man, whereas, had 
it mentality equal to its will, the horse would be the man’s 
master instead of his slave. 
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THE CHIN 


Tua chin is the seat of the affections, dn the face, the 
signs of the different faculties of love are seen in the chin, 
According to Gall, the strength of love is in propartion to 
the development of the cerebellum, or lesser brain, Which 
is exactly opposite the facial sign, and which is separated 
from the cerebrum as the lower jaw is separated from the 
upper. 

y the length of the jaw downward before-it turns to 
form an angle do we average the will-power and determina- 
tion of the individual, 

The faculties of love approach very much in their 
character to what may be termed will, Strong desiva_ 
belongs to love more than any ofhi-of the” f.ctilties, ‘and 
desire is so much ghee “will that it is oftimes difficult to 
make a distinction betWeen the two, : 

The way to average the mental strength or weakness of 
the subject you have under examination is to study carefully 
and minutely the ‘length-df the various developments of bone 
which surround the motth, forming the chin and jaw, 
Bone means intensity—wil] ; consequently the more bone 
the more will-power. 

A man or woman with albroad, wide jaw has fidelity and 
permanency 5 if coupled with a wide forehead in the yegion 
of causality, he can balance\his actions and carry out his 
ideas and intentions. . 

Psfull, vide jaw will indicate either obstinacy or pe, 
but they muft not be confounded with each other. Obstinacy 
is firmness without reason ; the bifference lies in the shape 
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and size of the forehead, though the jaws are the same for 
either. When the forehead slants and is narrow, the jaw 
being the widest, your subject has an obstinate character ; 
whilst if the jgw be wide, but the forehead wider still, then 
he is firm and determined in his ideas and actions.) 

Broad jaws argue pyyverful functions for the reception of 
food, but ‘these functioffs are not intellectual, the strength 
of the intellectual faculties being indicatedsby the breadth of 
the brain ; thus, when the jaws are beader than the fore- 
head,~it characterises strong passion and a weak intellect, 
Where the jaws maintain nearly the same breadth as the 
forehead, then the intellect has a fight with the passions, 
and is victorious, if all the other features are indicative of 
refinement and purity, ‘This relative confirmation of head 
and jaws bespeaks a character who can exert all his intel- 
lectufal powers on a subject—one who is, in fact, calculated 
for scientific anf practical purposes, 

When the jaws are much narrower and smaller than the 
head, the chin receding, then the individual is wanting in 
balance ? he is like a balloon, without power to guide the 
workings of his brain, and not capable of looking after his 
own affairs. 

| ‘A sharp tapering of the head and face from above to 
below indicates natural cunning—natural only, for the 
broad face may be trained into artificial cunning, and 
the gharp, tapering face may be restrained into artificial, 
sincerity, not, however, without leaving corresponding 
impressions on the soft parts, It is here that the skill of 
the physiognomist ‘is called into action to discern the 
natural character of the individual masked over by educa- 
tion and suppression. 

Human cunning may be said to run ultimately into the 
channel of self-preservation, but it has so many meanderings 
through all the windings and turnings of social life and 
through the complicated field of human intellect that it 
cannot be compared with that of the animal, The cunning 
of the fox is exclusively devoted to stealiig prey and eludipg 

* detection, but human society is sof organised thatthe 
Sternes, the Swifts, and the Voltaires are necessitated to 
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discharge their cunning’ in wit, — | 
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A human head and face tapering from above downwards 
[bespeaks wit—strong in proportion to the bieadth of the 
forehead, keen in proportion to the shaipness and length 
of the chin, ee 

Benevolence and congeniality are indicated by a round, 
fat is rather projecting in thegentre (Fig. 33). It is 
the chin of a bon vivant, not of a%elfish person who wants 
to eat by himself, but of the hospitable man who would like 
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Fig. 33.—Benevolent Chin, Pia. 34 —Selfish Chih, 





others to enjoy with him, and who wishes to see all his 
‘\,. friends at his table. . 

Engiossment and selfishness are indicated by the length 
of the chin downward in the centre, when accompanied by 
thin, compressed lips (Fig. 34). It is the selfish ¢hin, and 
the thin lips denote coolness and precision, Fig, 33 is, on 
the contraty, the chin of a warm-heaited, benevolent petson, 
but then the lips are full and sensual, and indicate a love of 
Iygury and of the good things of this wold generally, 
Afnt love is indicated by a broad, round chin; it 
manifests itSelf chiefly in caine and fondling, and is 
also indicated by thef fulness of the red part of the lips. 
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The ardent chin peitains to people who are very demon- 
strative in theit affections, but are not as a rule so lasting, 
A woman with this broad, round chin is very sympathetic, 
large-hearted, and fond of childien, animals, and all helpless 
creatures, a 

The desixe to love (ae. 35) is indicated by a nairow, 
square chin. Such a person would love everybody end 
everything ; theie is neither width nor permanency in the 
constitution, consequently the narrow,thin denotes in- 
stability as regards the affections, quickly deserting one 
object for another. The chin of the cat illustrates fickle- 








Fig 35.—Desire to Love, 


ness, whilst that of the mastiff indicates fidelity and 
tenacity. 

Faithful love is shown by the breadth of the chin far] 
back under the wisdom teeth, Width and breadth mean: 
permanency. 

The desire to be loved is indicated by the indented chit 
~—what is called a dimple in the centre of the chin. It is 
manifested chiefly in those whe want every one to love 
them, and who seek to makey themselves universally 
beloved, 

Love of physical beauty is estimz.¢d by the breadth s- 
the middle part of the chin, under\ the two darge man 
teeth, as seen in the face of Henry VIII, People with’ 
wide chin seek beauty, and are faik judges of it 
59 


‘The Face and How to head It 


adie beautiful surroundings, and love to feast their eyes 
on a pretty face; these people must not be confounded 














~, 





F1G, 36,—Violent Love. Fic, 37—Mouth, Self-esteem, 


with sensualists, though there must be a vast amount of 
poetic sensuousness in their natures. 
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aes Self-esteem, 


i chin with a deep horizontal in- 





6, it indicates violent or passionate 
of the chin i out, whilst the - 
of = chin slightly recede.y Tt is 


The Chin 


‘not sensuality ; its chief ingredient is bone, not flesh. There 
is more intensity of passion with a bony chin than with a 
fleshy one, Such.achin as Fig. 36 would require a large, 
square, reasoning forehead to balance it, else the violence of 
the affection would eas aie rule a man’s whole life, 
Tsay “man” because you io dom see this form of chin in 
a woman; it is, thereJere, essentially a man’s chin, 
Women as a rule are more faithful in their love than 
men are, -aut their bones being slighter and not so angular 
and decided, there is consequently not rs much violence 
nor intensity in their natures, 

Self-esteem is seen when the upper lip is full and stiff in 
the middle (Fig 37). This is always accompanied by a 
large development’ of the phrenological organ of self-esteem 
at the top of the back of the head (Fig. 38). 

“Tndslineating a head, provided the hair is not dressed so 
as to hide its shape, always take into consideration which 
part is highest, and with conceited people you will generall 
notice a head that slopes upwards, as in Fig, 38, with a stift 
full upper lip. The head of a conceited idiot is always 
drawn with a continuous slope rising from the root of the 
nose to the top of the back of the skull, 
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CHAPTER VII 
THE THROAT AND NECK 


Tue parts of character which are portta ed in the throat 
and neck are: Independence of Spirit, Tor of Freedom, 
Submission, Subserviency, and Masculine Energy. 
Independence and love of freedom are indicated &ythe 
length of the trachea or windpipe. People who have long 
throats and who hold their heads erect are very independent 
in spirit, and cannot brook aguthoity or restraint, By 
exercising forbearance one can cultivate humility, but 
that is not the character of a long-throated person, though 
by education and reason habit may become a second nature, 
* “All long-necked animals are more independent and 
fonder of fieedom than those with short necks, The 
former seek the fresh air and love physical exervise, 
whereas the latter aie more domesticated and remain by 
the hearth and home, Whatever the other qualitieS ma’ 
be which help to counteract it, the length of the throat will 
how that the spirit is independent, even if the body be too 
% to fulfil its inclinations, 
eck is the stalk upon which the senses are held up 
eir survey of the necessaries and comforts of life, 
sture or attitude of the neck must mark the 
of the character in the pursuit after these 
“qd comforts, 
“ness of the individual is indicated by the 
eck. The more the neck is bent forward, 
's are bent upon their object. Bending 
tk indicates earnestness or keenness in 
whereas piide, confidence, and in- 
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difference are all characterised by a neck held backward. 
‘The earnestness represented by the head bent forward is 
liable to degenerate into cunning or meanness, whereas the 
pride represented by the neck bent backward is apt to 
degenerate into sipineness and apathy. 

The heads of proud mauiacs are bent backwards—the 
heads of melancholics are- ent forwards. In all strutting 
and vapouring the head is carried back, whilst in humility 
and respectful homage of all kind and by all people the face 
inclines forwards, ra 

Subserviency and submission are indicated by the loose 
skin on each side of the larynx, or upper part of the 
windpipe extending upwards under the chin. ‘You will 
invariably notice that old servants and retainers who have 
served a master for years mostly have this loose skin under 
the==“n, It is seldom seen in youth, young people, as a 

“rule, being high-spirited and independent, This looseness 
of the skin is caused by a contraction of the muscles of the 
throat, because in subserviency and humility the head 
droops and hangs forward. People who are submissive 
incline their ‘heads, whilst those who are authoritative and 
independent keep head and back erect. These rules do not 
apply to curvature of the spine brought on through physical 
weakness, nor in fact to any form of disease, To judge a 
character correctly the subject must be fairly healthy and 
sound in limb. 

When the neck is bent forward it shows earnestness and 
eagerness, Without attention, without concern, without 
earnestness, without eagerness, the human mind can arrive 
at nothing that is great ; but it does not follow that every 
person with this characteristic of attention and eagerness in 
his puisuits shall always succeed, For, notwithstanding all 
the wisdom of foresight, all the resolution and perseverance, 
coupled with enthusiasm, the most calculating man is so 
much the creature of circumstance, and the competitors for 
the same prize so numerous, that success is more often than 
nota matter of chance, thongh the indifferent and inert have 
not even got the chance of success in the great fight for dis- 
tinction, Nothing that is worth the having hes ever <n 
gained by indifference, 2 : 
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The larger the throat is in its circumference, the greater 
the masculine energy and physical strength of the individual, 
The neck and throat are composed mostly of cords and 
muscles 5 the nature of the muscle denotes physical strength, 
and the1efore the thicker and hgavier the throat, the greater 
the physical energy of its own One must, however, be 
careful to differentiate between iscle and fat, The thick, 
fat™throat means self-indulgence and a love of repose, but 
then the fat thioat is shorter than the musculab-one, and 
flabby instead ofs<tiff. = 
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CHAPTER VIII 
THE HAIR 


Tue hair is more indjcative of temperament than character— 
by character I mean mentality or mind, ‘Temperament’ 
takes in the physical capacities of the individual, such as his 
sensibiities and animal propensities, 

The hair is 1eatly composed of follicles or tubes which 
hold fluids or secretions which emanate from the body. 
These fluids vary in shade from the palest yellow to the 
darkest brown, the colour being indicative of the tempera~ 
ment or physical constitution of the individual. I have 
heard it asseited by anatomists and physicians that no hair 
is black, but that which has the appeaiance and is called 
black is the datkest of brown, the blue electric shade causing 
the hair to appear black, Were the fluid which causes 
the shade of any colour in the hair to be dissolved in spirit, 
it would become the palest of fax-colour, the daikness of 
shade being due merely to the condensation of the pigment, 
or colouring matter. That explains why, the daiker the 
hair, the more powerful, passionate, and intense is the nature 
of its possessor. 

Curly hair indicates exuberant yitality, the cul being 
caused by the heat or electricity which pervades the system, 
giving vivacity and life. Straight hair denotes more evens 
ness of character, 

Coarse hair usually accompanies large muscles, and would, 
therefore, suggest physical strength ; whilst hair of a fine 
quality denotes refinement, sensitiveness, and ‘dfeminate? 
tastes and feelings, ! *, a 

Very sensitive people have excessiveryffine haix, and with 
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the texture of the hair their eyelashes and eyebrows mostly 
correspond, 

Red hair generally indicates vanity and sensuality, but 
| his latter is often contradicted by thin, delicately formed 





ips. = 
PRed-haired people are insane hot-tempered, but not 
aSqa tule so vindictive and reféngeful as those with dark 
hair 3 their natures not being so strong and deep, there is 
less intensity in their love and in their hate. *You, will 
seldom find pe&ple with red hair otherwise than vain’ and 
eager for admiration, but if possessed of a full under lip they 
have mostly warm and sympathetic natures. = *" 

Golden ‘hair denotes caprice and physical nervousness, 

Yue then the former is generally the consequence of the 
atter, Light-haired people are never so strong pie as 
dark-haired ones ; this is also seen in animals: thos¢*whose 
hair or fur is white require much moregcare and attention 
than those with black or very dark hair, By the hair you 
can generally tell the state of health of the individual, for 
when a person is well the hair is brighter, crisper, and more 
abundant. Tll-health causes the hair to be limp and dull in 
colour. 

People who exercise their brains very much either lose 
heir hair or it turns white, which means that the fluid 
r pigment in the tubes dies or secedes. This is due to 
heat produced by the action or throkbing of the nerves 
caused by the’blood rushing to the brain when the individual 
is deep in thought. ‘This rule does not apply to people whose 
hair falls off through disease or physical weakness, 


CHAPTER IX 


LINES IN THE FACE 

e 
THE nerves are the agents of the brain, and when acting 
on the muscles of the face form those lines and curves 
which, represent “facial expression.” The face is the 
mitror of the mind. It is there only that our thoughts 
are engraven, It is useless to attempt to hide one’s feelings 
before a physiognomist who studies character by the value 
of anatomy, as it becomes easier for such an individual to 
read a real cliaracter when the expression is assumed than 
when the face is placid and in its normal condition, 

We cannot express our emotions except by facial signs 
and contortions, which are the result of the nerve agents of 
the brain acting on the facial muscles. 

Any disease of the nervous system, such as paralysis, 
St. Yitus’s dance, palsy, é&c., completely destroys all 
physiognomical judgment in reading character from the 
face, as then neither the nerves nor their action on the 
muscles are worked by the brain or mental power, but are 
in these cases subjects of the disease with which the 
individual is afflicted. 

The two facial expressions which are the most obvious 
are mirth and sorrow, Mirth and laughter are always 
illustrated by upward curves from the angles of the mouth 
meeting those lines which come down from the outward 
corners of the eyes, 

Sorrow and griet are interpreted on the fage by the 
corners of the mouth turning downwards anda laxity-Gf 
the muscles of all the features in a drooping position. 

People who habitually laigh and those who continually 
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‘weep get fixed lines upon their faces, which greatly assist 
the physiognomist in reading character. There is a cause 
for every line or wrinkle in the face, so it stands to reason 
that mirth and sorrow are not the only qmotions that leave 
their stamp on the features, as Sere are enough lines in the 
face and enough emotions for ea§h to have their significance 
accurately defined, : 

People who command or use authority generally lower 
their eyebrows so.as to emphasise their ordeis by Appearing 
stern and harsh, “This continuous lowering of the eyebrows 
catlses one, two, and sometimes three transverse wrinkles 
between the eyes, over the top or root af the nose (Fig. 39), 
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yee te ON ae noe 
QS = <p 


Fic, 39—Lines. Authorify, 





F 1G, 40 ~~Lines, Forchead, Hope and Enthusiasm, 


which lines become permanently marked on the face of the 
individual who habitually commands; so when you see 
these transverse wrinkles you will know that the subject is 
authoritative, and demands obedience, though this character~ 
istic does not prevent him from being sympathetic and 
indulgent, should he Have these other signs on his face 
in addition to those of amepeas 

Then there are the lines of hope and enthusiasm ; they 
are three or four wavy lies right across the forehead 
(Fig. 40). Hope and despair are both emotions, the results 
of imagination. Excessively hopeful people generally raise 

jr forelftnds, causing thes wavy lines, ‘The organ of 
hope is loc&ted in the brain, at the top side of the head 
forward, in a line with venerhtion. Anatomists have not 
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. T i 
yet been able to trace the nerves so high in thefhe mind’s 
there are ganglia or branches of nerve-fibre-whis 
over the outside of the skull, and are called nerves down 
scalp, These must be offshoots of the cranial, nerves, ‘ich 
_ There is gieat sfmpathy Avith the organ of hope and th. 
liver, People with heal“ny, well-regulated livets have 
generally large hope, wh4st those who suffer with npn- 
action of the liver and indigestion are irritable, desponding, 
and_pessimistic, 

Two perpendicular lines between tlt eyes (Fig. 41) 


as, )| 


Fic, 41,—Lines, Love of Justice, 
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Fic, 42.—Lines, Conscientiousness, 


Fi. 43-—Strictness over Small Matters. 


show a love of justice. They are caused by a cor’ 
of the muscles when a person wants to look on“ 
of a question and judge args They are,’ 
criticism and comparison, and lie just helo,’ 
which is located in the centre of the forehear’ 

or three more lines appear it then denotes 

(Fig. 42). One perpendicular line t 

(Fig. 43) indicates strictness over small 1 

by some is called parsimony and meann‘ 
significance, I have generally found it. 

ness of detail in such small matters a 
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stamp and being particular over little debts, 

fouf sitaight lines across the forehead (Fig. 44.) 

benevolence and wisely thinking, also just senti~ 

«cs they always appear across the organ of causality and 

ue ieflective faculties, Thesqare not wrinkles, but the 

lines of thought caused by the Nive action of the brain on 
the,muscles of the face, 6 

hen the lines come down to a point in the centre of 

the forehead (Fig. 45) they are indicative of genius, and 

are mostly seen imedull and apparently stupid people—stupid 

because there is no reasoning power. A genius cannot 

reason ; with him his work is inspiratiqn, and tl moment 

a genius attempts to reason the inspirgtion vanishes. A 

genius cannot explain how he composes marvellous music, 














—z 
Fre, 44.—Lines, Forehead, Bia, 45.-—Lines, Foichead, 
Benevolence, Wisely Thinking, Genius, 


paints wonderful pictures, or writes eloquent poctry. It is 
as unaccountable to him whence his genius comes as is its 
interpretation to us, By genius you must not imagine that 
“Ynean talent, which is a totally different matter. A talent 
‘anything is a special gift which can be cultivated and 
“xht to perfection by study, theory, and practice, The 
“genius are similar to those of hope and enthusiasm, 
+ but they are sharper and more decided : instead 
and curving they come down to a point in the 
“care the acme of hope, the sublimity of the 
the eyebrows being continuously raised, as 
“ from within the brain instead of from the 

‘external objects, 
certain amount of power according to its 
he muscles have, If all the mind be 
suit of one subject, the organ which 
istic will be abnormal in growth, but 
the brain must necessarily suffer in 
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consequence, and no organ suffers so much from the minds 
absorption as the organ of causality or reasoning. 

The lines of mirth, as I previously mentioned, come down 
from the outer corners of the eyes and meet those which 
rise from the angle of the mouth, 

The love of admiration ‘3 indicated by the muscle which 
elevates the cheek, causing’: fulness of flesh under the eyes. 
This must not be confounded with high cheek-bones, which 
denote intensity and great powers of endurance. People 
who seck admiration have a perpetual samiable smile or 
smirk, and that canses a drawing up of the muscle of the 
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Fic. 46,—Hospitable Lines, 
Benevolent Mouth, Faithful Chin, 


cheek, though this expression is very different from that of 
the individual who is always joking and laughing openly. 

Hospitality is indicated by the broad muscle which draws 
the corneis of the mouth directly backward, causing perpen- 
dicular wriakles or furrows in the cheeks (Fig, 46), 

All the features are sympathetic in expression, and all 
evince the same emotion at once, For instance, when 
a person laughs all his features express mirth. He does not 
laugh with his eyes and have the corners of his mouth 
turned down in sorrow. 

There are a number of facial expressions which I haye 
not mentioned, but they are fleeting, and simp4y express“the 
emotions of the moment. Surprise,;wonder, scorn, malice, 
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envy, jealousy, affectation, éc., seldom leave permanent 
lines, 

The physical developments and proportions which indi- 
cate character are seen in the faces of human beings the 
same as in animals, but facial expressio® which a very few 
animals possess, and that only } the slightest degree, will 
when allowed free play show weéat is passing in the human 
mifid; thus with continual exercise of certain passions 
lines and wrinkles become in the course of time permanently 
fixed and stamped upon the face, so that by them a keen 
observer can often read the greater part of a person's 
character. 7 ve 
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TEMPERAMENT 
° 
TEMPERAMENT means the organic condition of the human 
being, and these organic conditions have much to do in 
influencing character. It is the external signs taken as a 
whole, and would designate the broad lines of the mental 
and physical tendencies of the individual before going 
into the minor details of his character. 
The human temperament is formed of three different 
kinds, viz. :—- + . 


The Morive or Mecuanical, 
The Vira, or Nurrirrvs, 
The Menrar or Nervous, 


When these temperaments combine with each other in 
differert proportions they ate divided into sub-temperaments, 
which are designated as :-— 


1, The Morive-Virat Temperament. 
2. The Morive-Mrnrat Temperament, 
3. The Virar-Morive Temperament, 
4. The Viraw~-Mewra Temperament. 
5. The Mewrat-Morrve Temperament, 
6 The Mewraz-Virat Temperament. 


The name placed first in any of these sub-tempera- 
ments indicates the element which exists in the larger, 
proportion. . 

The Motive or Mochanical Temperament gives great 
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bodily strength, ease of action, love of physical exercise, 
energy and capacity for work, ‘Those in whom it pre- 
dominates generally possess strongly marked characters, 
They are acknowledged leaders and rulers in the sphere in 
which they move, and are ofter carried 2way, bearing others 
with them, by the torrent of Wheir own imaginations and 
pagsions, They have rare talent®—espccially of the executive 
kind—great works, great errors, great faults and great 
crimes, Nothing can turn them aside from their purpose, 
and they obtain euccess by means of dogged perseverahice 
rather than by forethought—or deep scheming. 

ve 

Personat APPEARANCE. 


The face oblong, the head high, the nose long and 
prominent, and all the features correspond, ‘Thick neck, 
broad shoulders, square forehead, expanded chest, strongly 
marked features, 


= 





The Vital or Nutritive Tomporament loves fresh air and 
exercise ; must be always doing something to work off its 
constantly accumulating stock of vitality ; but generally 
loves play better than work. Mentallp such natures are 
characterised by activity, ardour, impulsiveness, enthusiasm, 
versatility, and sometimes by fickleness ; by elasticity rather 
than by firmness, more diligent than pessistent, and more 
brilliant than deep. They are frequently violet and 
passionate, and as easily calmed as excited ; generally cheer~ 
ful, amiable, and genial, ‘There is great enjoyment to them 
in the sense of being alive, 


PursonaL APPEARANCE, 


Characteristic rotundity ; face round, nostrils wide, neck 
rather short, shoulders broad and rounded, chest full, 
abdomen well developed, arms and legs plump but tapering, 
terminating in hands and feet small; complexion florid, 
countenance smniling, eyes light, nose broad, hair soft, light 
‘and silky. , 


The Mental or Nervous Temperament indicates great 
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sensitiveness; refined feelings; excellent taste; great love of 
the beautiful in nature and art; vividness of conception, and 
intensity of emotion. The thoughts quick, the senses acute, 
the imagination lively and brilliant, and the moral senti- 
ments active and iffuential. This is the literary, the 
artistic, and especially the poetic temperament, 

% 


Persona, APPEARANCE, 


The head relatively large; an oval or pyriform face; a 
high, pale forehead ; delicately and finely chiselled features ; 
bright and* éxpressive, eyes; slender neck; and only a 
moderate developmeng of the chest. The figure is delicate, 
and graceful rather than striking or elegant; the hair soft 
and delicate in texture; the voice somewhat high-keyed, 
but flexible and varied in its intonations; the expression 
animated and full of intelligence. Each person is born 
with a particular temperament, in which there is an in- 
herent tendency to maintain and increase itself, since it 
gives rise to habits which exercise and develop it ; but this 
tendency may be greatly modified, if not counteracted, by 
external circumstances—by education, occupation, superin- 
duced habits, climaté, and so forth; and more especially by 
direct and special training for that purpose, Study, observa- 
tion; and practice, will enable the persevering student to do 
all this in time. 

Terrtperament is the foundation of character. It is the 
material one is born with and upon which the character is 
built. It pervades the whole system of the human being 
and makes its parts correspond, For instance, a person 
with a fat, chubby face will have fat, chubby hands and feet, 
An individual with a long, thin, bony face will have long, 
thin, bony hands and feet. 

Temperament is the means of determining the physical 
characteristics of the individual, and according to the size 
and shape of that part of the head which contains the brain, 
and the gradations of the mental organs, will you be able 
to sum up the intellectual qualities as balanced by the- 
physical ones, ” 
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CHAPTER XI 
OSSEOUS OR BONE STRUCTURE 
* 
Zits Importance as regards Character 


For Mentality or Mind the brain is, by all anatomists and 
physiologists, the accepted organ, The ancient *phreno- 
logists attached too much impoitance to the cerebral 
qualities, without taking sufficiently into account the values 
of the osseous developments of the face and head. 

A. large, prominently marked skull is.of very little 
practical service to its possessor if the facial bones are small 
and wanting in height, The bones of the face are to the 
head what the pillars are to a temple—they support the 
brain and balance its executive capacities, 

The greater the height of the nasal bone, the longer“the 
jaw downward from the ear before it turns to form its 
angle, and the more prominent the malar or cheek*bones, 
the greater the power possessed by the subject to use a brain 
endowed with large mental qualities, According to the 
degree of height and the development of the facial bones, so 
will the individual be able to direct his abilities. 

Bone gives force—executive power ; its height denotes 
intensity, its breadth permanency, 

Take the craniums of two men with equal developments 
of the organs of mentality, cach to have the same power to 
reason and to construct—the one to possess a high bridge to 
his nose like a Wellington or a Napoleon, a broad chin, deep 
acute angtes to the jaw and prominent cheek-bones, ‘This 
will be temeccutve individual—he who can lead and take 
others with him, 
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The other cranium will have the same mental organs, but 
small re¢roussé nose, narrow receding chin and sloping jaw, 
with scarcely any angle visible, Knowing his lack of 
physical strength, thés ‘person will substitute cunning for 
force, and bluff or cheek for attack, The want of breadth 
in the chin will render him er and erratic as regards his 
actions, and he will thus be lacking in balance, Tit 
sloping jaw will prevent him from possessing that determi- 
nation and giip without which it is impossible to succeed in 
life. The high nasal bone will, on the contrary, give its 
possessor the power to attack and overcome obstacles, and 
the wide angular jaw ‘will assist in rendering the subject 
strong enough to hatig on and persevere after the first 
efforts have proved unsuccessful, 

For parfect balance of character all the facial bones must 
be in unison, as either an abnormal development or remark- 
able deficiency of bone will account for the various ways in 
which the same mental capacities have had different results 
when possessed by people of opposite types of features but 
the same phrenological developments of the mental organs. 

To balance the brain capacities and render them practic- 
able one requires with a broad, wide forehead a chin and 
jaw to correspond, 

& balloon-shaped head is like a balloon rising to the skies 
with no ballast in the way of bone to keep it down or 
steady its course, 

The chin and jaw are to the brain what a rudder is to a 
ship. ‘The nasal bone has several degrees of height, and the 
jaw has several stages of length before it turns at its angle 
to form the chin, ‘These heights and lengths of bone 
modulate the executiveness of the individual, each having a 
certain power to qualify the propensities of their possessors, 
There is too little importance attached to the osseous parts 
of the face, Brain gives comprehension, but bone gives 

rit; the determination to carry out what the brain plans. 
Bane gives force and staying power quité as much by its| 
width as by its length. Bony people havé more repsistance 
and stamina than feshy ones, but this must not be con- 
sidered to apply to height or size of body nor length of 
limb, but simply to the bones of the head and face. 
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I should advise all phrenologists to study well the various 
heights and developments of the facial bones, and to do so as 
minutely as they would the gradations of the organs of the 
brain, and learn the value of this important ingredient of 
the human anatomy ; they vauld then find several lights 
thrown on hitherto unaccountable actions, and the solution 
of many problems which have invariably puzzled the most 
expert manipulators of craniums. 
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* 
PHRENO-PHYSIOGNOMY 


« 

Prreno-pHystocNomy couples the face with the head. 
Phrenologists seem to ignore that we possess a face at all, 
whereas a head would not be a head without one, ‘The 
face is {he mirror of the mind: therein are expressed the 
thoughts and emot‘ons. There is another fact that phreno- 
logists do not appear to have taken into account, which is 
that that part of the head to which they pay the most atten- 
tion by locating therein all the reasoning and intellectual 
faculties, viz, the forehead, is nothing less than the top 
part of the face, You cannot read a complete character 
without reading the face, and you cannot read a face 
without taking in the value of the intellectual faculties 
which are located in the brain, and form the size and shape 
of the head, With phrenology you ariive at the degree of 
mentality, but physiognomy, or, in other words, the value 
of the anatomical ingredients of the face, will show how that 
degree of mentality is brought into action. It is by the 
height, angles, and developments of the facial bones that we 
arrive at the intensity, executiveness, and strength of will of 
the individual ; the phrenologist will give the quality of the 
brain, but the physiognomist will read whether the individual 
has the power and inclination to use his brain to its fullest 
extent, viz,, whether the faculties are active or passive, 

Phreno-physiognomy is phrenology and physiognomy 
combined, not the manipulating phrenology, but the com- 
parative, It does not do to base one’s judgment upon the 
individual size either of an organ or of a feafure, but in 
their relation to one another, for, as previously explained, it 
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is no advantage to possess an enormous brain if the facial 
bones are not equal in proportion to it. 

We are all natural physiognomists if we listen to our 
instincts, but our instincts guide us only as regards our own 
personal feelings. If at first sight we do not like certain 
individuals, we are right not to like them; but that does 
fot mean that those persons are wrong or bad: they are 
only bad for us, but they might be very nice for some one 
else, ‘There is evidently something in their ndtute which is 
antagonistic to Sur own; a knowledge of anatomical 
physiognomy will at once reveal to us which part of the 
Individaal’s nature it is that causes the aversion. It then 
rests with us cither to cultivate them os to drop them, One 
thing is certain, that you will invariably find that when we 
do not heed our first impressions of a person we have to 
come back to them sooner or later, 

There is character in every part of ug and in everything 
we do, By character I do not mean brain-power nor 
mentality, but physical temperament. 

There is character in the shape of the hands, the feet, the 
throat, the spine, There is character shown by the manner 
in which a man walks, eats, drives, sits, and sleeps, There is 
a certain amount of character to be depicted in handwriting, 
in music, in painting, and even in needlework, There is 
character shown in the way a person shakes hands, Every 
poet has a distinct style according to his character and 
temperament, Byron’s poems were amorous, Sir Walter 
Scott’s martial, “Tennyson’s domestic, Voltaire’s cynical, 
Shakespeare’s philosophical, &c., &c. Musicians’ com~ 
positions and artists’ paintings mostly interpret the feeling 
and disposition of their producers; but for mentality for 
averaging ‘the actual quality and power of the human mind, 
its talents, accomplishments, actions, and passions, there is 
no more reliable or scientific study than that of the head 
and face, Its rules are formed on a sound anatomical basis 
which can be applied to animals who possess human in- 
stincts thg same as to men and women who possess animal 
ones. 

With himan beings there is good in all, yet none all 
good, Physiognomy teaches us to sift the grain from the 
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chaff, to choose our companions according to that which we 
require of them, and to tolerate many weaknesses for the 
sake of a few virtues, We trust to our sight for almost 
everything, and to pothing more than appearances in the 
choice of our acquaintahces, fellow-workers, and partners 
for life, Thus ought we to be doubly careful to study 
those external signs on tif human face which are ama 
mirror reflecting the mind and character within. 

Tt is so often said that “Appearances are deceitful,” but they 
are only deceitful to the ignorant and uninetiated, The un- 
learned only are taken in by appearances. To the learned the 
appearance‘of a thingsis wholly different from that which it 
bears to those not versed in its merits, To the trained eye 
of the physiognomist every external sign has its signification ; 
every angle of the face and head, every line of expression ; 
every crve of the nostrils or of the mouth, every develop- 
ment of the facial bones generally ; the size of the head, 
the proportions of the forehead, the texture of the skin, the 
colour of the hair, the colour of the eyes, their setting in 
their sockets, the poise of the head, the length and thickness 
of the throat, and hundreds of other signs, the significations 
of which the ordinary observer would fail to grasp. Appear- 
ances do not deceive an expert in anything. We certainly 
should not judge by appearances, but we can read and 
study people by them for the simple reason that we have 
no other more reliable means by which we can do so, As an 
expert*would study and learn about the breed and tempera- 
ment of horses, dogs, and all other animals, so can the 
student of physiognomy, by a strict observance and know- 
ledge of the values of the various anatomical ingredients of 
the human being, learn a great deal about his subject by 
regarding him from an external point of view, in the mean- 
time being particularly careful not to jump at a hast 
conclusion, but to watch, and await the confirmation of his 
reading by its results, With human beings we have greater 
advantages for reading character than with the animal 
creation, for not only have we the locations of the phreno- 
logical organs to help and guide us, but we have facial 
expression also, which in animals is lacking. 

The natural study of mankind is man, but man hitherto 
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seems to have studied everything but men, paying little or 
no importance to this particular branch of education, Man 
seems ready to believe in and accept all “ gilded loam and 
painted clay,” without seeking beyond in order to know the 
characters of those with whom he may have to deal, nor 
does he appear to wish to leatn whether or no his com- 
panions be reliable, trustworthy, or honest: Of the 
characters of its fellow-creatures the world is supremely 
ignorant, and not only ignorant, but sw prised and astonished 
to find out after ¢ few months’ intercourse how shamefully 
they have been treated and their confidences abused. 

n the choice of our companions,we are tov prone to 
believe anything that suits our purpgse, and provided the 
external manner pleases our senses we are satisfied to 
go no further. We all take it for granted that we are 
born physiognomists and readers of character, an® ignore 
that physiognomy is a science which xequires education, 
study, and sound, unbiased judgment. 

Urnfartunscely the matter has been too little gone into, 
and the world in general gleans its knowledge of character- 
reading from professional palmists and self-styled psycholo- 
gists, and believes in the doctrine of a mass of unprincipled 
people who pose as physiognomists and make a living by 
playing upon the credulity, ignorance, and weakness of 
intellect of their subjects and consequent victims, thereby 
desecrating the study as a science. These subjects are 
imbued with the idea that physiognomy comprises fortune- 
telling and similar frivolous amusements with which the 
idle while away many a weary half-hour. They cannot 
grasp the fact that the face being the mirror of the mind it 
rests with us to study it carefully if we wish to arrive at the 
mind’s indications, and that, provided one has the least 
amount of intelligence, physiognomy can be as easily learnt 
as any other study, To read and know each other correctly 
we must go to the root of the science and find out first the 
values and properties of the various anatomical ingredients 
of which we are composed, We are vast machines, a wheel 
within a Wheel, and if any of this human mechanism gets 
out of order, or is wanting, the whole machine suffers in 
consequence, It thus behoves us to be very careful of our 
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health, and very lenient when reading the faces of those who 
are suffering from physical deterioration. 

There are no two faces exactly alike, and no two charac- 
ters, yet faces having the same features will bear similar 
characteristics, a 

Physiognomy can be scientifically propounded by arranging 
the features into classes and types. Physiognomists aré 
apt to give too much importance to one feature only, 
instead of balahcing the strong points with the weaker ones, 
For physiognomy you must, as I previouslf mentioned, be 
thoroughly cognisant of the values of anatomy, and read 
character bythe various developments of the brain organs, 
together with the heights of the facial bones ; it also requires 
a very correct eye, intense criticism, and keen observation, 

In physiognomy, as in every other subject of inquiry, it 
is important to distinguish between theory and practice. 
The true principles of a science may be established, but 
those who apply them may err. Every physician has not 
equal facility in distinguishing diseases ; the healing art 
nevertheless exists, Spurzheim says: “If the study of 
phyeiogtomy is to be abandoned because they who practise 
it have committed errors, there is no art or science which 
should not, for a like reason, be given up, Is there a 
,chemist, physician, general, artist, lawyer, or priest who 
can say he has never erred in the practice of his profession ?” 

Practical knowledge is important, but it ought to be 
combined with scientific principles ; the study of physiog- 
nomy should be based on anatomical values and the laws of 
physiology. 

Characters are commonly divided into good and bad ; that 
is to say, superior activity of the powers proper to man con- 
stitutes the good, whilst predominating energy of the merely 
animal nature composes the bad character. In most human 
beings with whom I have come in contact, I have found 
good in all, though none all good. Very few people do 
wrong because they know it to be wrong. What is termed 
the dad man is he who through lack of judgment acts 
foolishly, The world judges us more by the resylt of our 
actions than by our intentions, If we wish to do good, but 
by some unfortunate circumstance it turns out badly, then 


83 “ 





The Face and How to Read It 





we ate considered bad, whilst very often good will arise 
without any effort in that direction on the part of the per- 
petrator, but that does not preyent the world from judging 
him asa good man, The result, of bad intention has fre- 
quently been known to benefit mankind when misdirected 
sympathy from those benevolgntly inclined has often failed 
P4 its results through the lack of perception and tact in 
dealing with those they have wished to succour, 

What we have to prevent in life is putting the round 
pegs into the sqfare holes, There is room, occupation, and 
use for every one in this world ; but unfortunately so few 
people occupy the positions for which their talents and 
abilities would suit them the best. © 

It is often by a wrong atmosphere and uncongenial sur~ 
roundings that the best of natures become stunted ang twisted, 

We are not meant to be alone; we should seek ote 
another’s society and try to correct in ourselves the faults 
we see in our neighbours, Man himself is of.all things in 
the world the most interesting to man, Association with 
others is useful also in strengthening our'own characters ; 
it enables us to help others and to get on in life ourselves, 

It is by the face that we all unconsciously base our judg- 
ment of one another. ‘That we often do so erroneously is 
not the fault of the face nor of the science of physiognomy, , 
but of ourselves, We too often allow our personal feelings 
and our love of the beautiful to blind our judgment as 
regards a person’s true merit, and more often than not we 
persuade ourselves that what we wish to believe must be 
true, There are certain fixed external signs on the face 
and head the meaning of which have never been known to 
fail, and should an individual possess any of these signs in 
ever so small a degree, the characteristic which it denotes 
is certain to be there, though it may be modified by other 
external signs, which sometimes—except when under undue 
influence—entirely counteract its propensities, 

In reading character from the face we must take the 
strongeg. features first, and balance their proclivities well 
with the, others, and it is in weighing and comparing the 
yarious qualities that your subject possesses that you get the 
true estimate of his character, both mentally and physically, 
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CHAPTER XII 
e 
‘THE CONNECTION OF PHRENOLOGY AND PHYSIOGNOMY BY 
: MEANS @F THE CRANIAL NERVES 
° 
AccorpiNe to Sémmerung, there are twelve pairs of cranial 
nerves, These are :— 


1, Olfactory.» i Facial, 

2, Optic. . Auditory. 

3. Motor Oculi¢* ocwowste'.g, Glosso-pharyngeal, 
4, Pathetic, 10. Pneumo-gastric, 
5. Tri-facial, 11, Spinal Accessory. 
6, Abducens, 12. Hypoglossal, 


All the cianial nerves are connected with some part of 
thé surface of the brain. This is termed their superficial or 
apparent origin. But their fibres may, in all cases, be traced ' 
deeply"into the substance of the organ. This part is called 
their deep or real origin. All anatomists and physiologists 
do not admit that the brain is divided into different organs, 
each organ having a separate function, Instead, they divide 
it into five lobes, the divisions being made by three fissures, 
‘The names of the lobes are the Frontal lobe, the Parietal 
lobe, the Occipital lobe, the Tempero-sphenoidal lobe, and 
the Central lobe, or Island of Reil, The fissures which 
separate these lobes are the fissure of Sylvius, the fissure of 
Rolando, and the Parieto-occipital fissure, 

Anatomists do not acknowledge the acceptatjon of the 
doctrine of phrenology, and yet the following paragraphs 
appear in “ Gray’s New Anatomy”: “The stumber and 
extent of the convolutions (of the brain), as well as their 
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depth, appear to bear a close relation to the intellectual 
power of the individual, as is shown in their increasing 
complexity of arrangement as we ascend from the lowest 
mammalia up to man, Thus they are gbsent in some of the 
lower oidets of mammalia, and they increase in number and 
extent through the higher orders. In man they present the 
mpst complex arrangement. gain, in the child at birth, 
before the intellectual faculties are exercised, the conyolu- 
tions have a yery simple arrangement, presenting few undu- 
lations, and the sylci between them are less deep than in the 
adult. In old age, when the mental faculties have diminished 
in activity, the convolutions become much less promjnently 
marked,” py 

According to the “ New Anatomy” the frontal lobe is 
divided into four convolutions ; the inferior frontal, wherein 
lie the perceptive faculties ; the middle frontal cofiprising 
the 1eflective ; the superior frontal takes the organs of 
benevolence and human nature, and the ascending frontal, 
hope and sublimity, Then comes the fissure of Rolando 
separating the frontal from the parietal lobe, which is sub- 
divided into two convolutions: the superior parietal, wherein 
are located the organs of veneration, firmness, self-esteem, 
continuity, and approbativeness, and the ascending parietal, 
which comprises conscientiousness and caution. ‘The 
parieto-occipital fissure separates the parietal from fhe 
occipital lobe, which is subdivided into three conyolutions : 
the first occipital takes philoprogenitiveness ; second occipital, 
conjugality ; third occipital, amativeness. ‘The fissure of 
Sylvius separates the frontal lobe from the tempero-sphenoidal 
lobe, which is subdivided into three convolutions: first 
tempero-sphenoidal, wherein are located constructiveness, 
*acquisitiveness, and sensitiveness ; second tempero-sphenoidal, 
alimentiveness, destructiveness, and combativeness ;_ third 
tempero-sphenoidal, vitativeness. 

OF the organs of the central lobe or Island of Reil 
phrenologists own themselves to be unacquainted, it having 
no surface to the skull, That there are organs located 
there they have not the slightest doubt, though they have 
been as yet*unable to characterise their functions, 

The first or olfactory nerve has its deep origin in the 
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tempero-sphenoidal lobe, extending forwards on the under 
surface of the frontal lobe, In the first tempero-sphenoidal 
convolution lie the o.gans of acquisitiveness and secretive- 
ness, both of which characteristics are, according to physi- 
ognomy, seen in the nose—acquisitiveness by the thickness 
of the nose above the wing, and secretiveness by the breadth 
of the wings of the nose ext to the face, as seen in fhe 
Chinese. Destructiveness and combativeness are in the 
sqcond tempero-sphenoidal convolution, where the olfactory 
nerve has its deep origin, and it is by the height of the 
nasal bone that we can detect the destructive and com- 
bative, power of the,individual we have under examination. 

The second or optic nerve is distributed exclusively to 
the eyeball, The nerves at opposite sides are connected 
together at the commisure ; they may be traced to the 
brain “under the name of optic tracts, This optic nerve 
runs under the inferior frontal convolution of the frontal 
lobe, wherein are localised all the perceptive faculties. 

The third or motor-oculi nerve supplies all the muscles 
of the orbit, except the superior oblique and external rectus. 
‘The deep origin may be traced to a nucleus in the floor 
of the aqueduct of Sylvius, The nerve may also be traced 
from the organ of approbativeness situated in the superior 
parietal convolution to the muscle under the eye, which in 
physiognomy is called Love of Admiration when it is 
contracted so as to cause a fulness of the flesh just above 
the malar or cheek bone, 

The fourth or pathetic nerve has its apparent origin at 
the base of the brain, Its deep origin may be traced to a 
nucleus in the floor of the aqueduct of Sylyius, immediatel 
below that of the third nerve. This nerve also runs ord 
the organs of combativeness and destructiveness to the 
sides of the nose, which feature, according to the laws of 
physiognomy, is expressive of pugilistic interpretations such 
as: Attack, Relative-defence and Selfdefence, 

The fifth or tri-facial nerve is the largest cranial nerve, 
and resembles a spinal nerve in several particulais. It is 
the great sensitive nerve of the head and face, the motor 
nerve of the muscles of mastication, and its Igual branch 
is one of the nerves of the special sense of taste. Its super- 
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ficial origin is from the side of the pons varolii, a little 
nearer to the upper than the lower border, The sensory 
root of the second and third divisions of this nerve, forming 
the sub-maxillary ganglion, lies in the organ of alimentiye~ 
ness, and branches down the mouth and chin, wherein are 
depicted all the chaiacteristics of sensuousness, amativeness, 
aap eee. & 

he sixth or abduceus nerve supplies the external rectus 
muscle, Its apparent origin is close to the pons in the 
groove between this body and the medulla, The deep 
origin of this nerve is from the grey substance of the 
fasciculus teres on the floor of the foyrth ventricle from a 
nucleus common to it and a part of thg facial nerve, 

The seventh or facial nerve is the motor nerve of all the 
muscles of expression in the face, It arises from the lateral 
tract of the medulla oblongata in the groove betwe@n the 
olivary and restiform bodies, Its deep origin is twofold : 
ist, from the grey substance of the fasciculus teres on the 
floor of the fourth ventricle in common with the sixth 
nerve ; 2nd, from the nucleus of the motor root of the 
trigeminus. The nerve passes forwards and outwards upon 
the crus-cerebelli, and enters the internal auditory meatus 
with the auditory nerve, 

The eighth or auditory nerve is the special nerve of the 
sense of hearing, being devoted exclusively to the internal 
ear, The auditory nerve appears at the base of the brain 
in the groove between the olivary and restiform bodies at 
the lower border of the pons, It has three origins, 

The ninth or glasso-pharyngeal nerve is distributed, as its 
name implies, to the tongue and pharynx, being the nerve 
of sensation to the mucuous membrane of the pharynx and 
tonsil, and a special sense of taste in all the parts of the 
tongue to which it is distributed, 

“Phe tenth or pneumo-gastric nerve passes through the 
neck and thorax to the upper part of the abdomen, This 
is the nerve of digestion, and any extra excitement to the 
brain causeg an irritation of this nerve which prevents it 
from perfdrming its proper functions in assisting to 
assimilate thé food. 

The eleventh or spinal-accessory nerve consists of two 
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parts—one the accessory part of the vagus, and the other 
the spinal portion. They may be traced to a nucleus of 
grey matter at the back of the medulla, below the origin 
of the vagus. 

The twelfth or ‘hypoglassal nerve is the motor nerve 
of the tongue. It arises from the groove between the 
pyramidal and olivary bodice in a continuous line with the 
anterior roots of the spinal nerves. The deep origin of 
the nerve can be traced through the olivary body to a 
special nucleus at the lowest point of thg fourth ventricle, 
close to the decussation of the pyramids, 

According to the sgience of physiognomy the intellect is 
shown in the shape,of the forehead and in the form and 
setting of the eye in its socket, the lines surrounding it 
being indicative of the character of the emotional faculties. 

Thé shape of the nose in its bony parts denotes the 
power and intensity of the individual, and the mouth is the 
interpreter of the passions or senses, which are conveyed to 
the mind by means of the cranial nerves, which, as I have 
just shown, all. have their deep origin at the base of the 

rain, and work the muscles of the face at the will of 
the brain, 

The following is an extract from “The Brain and 
Nervous System,” by G, J. Witkowski, M.D., translated 
by Thomas Stretch Dowse, M.D., F.R.C.P., &c. — 

“The nerve-cell is the exclusive seat of psycho- 
intellectual activity, of will, of sensibility, and of move- 
ment; a disorder in its nutrition, whether of excess or 
of deficiency, causes in the performance of its functions 
alterations which manifest themselves in delirium, con- 
vulsion, paralysis, and madness, 

“The nerve-tube is a simple conductor, which transmits 
at once the impression received by various organs, and 
which then conveys back again the imitations adapted for 
the contractions of the muscles.” 

In describing the effective faculties, Witkowski observes 
that “The ineelligence or understanding is subdjvided into 
a great number of distinct effective faculties, amongst which 
the most important are conception, imagination, judgment, 
reasoning. induction, and memory, 
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“All these faculties are tributaries of the will, so that 
when the will is in repose, as in sleep, or is enfeebled, as 
in old age, or is annihilated, as in mental alienation, the 
harmony of the faculties is then destroyed, and each one 
becomes independent ; and hence delirious conceptions and 
ravings of the mind.” 

«The sensations which are tfansmitted to the brain by 
the mediation of the sensitive and sensorial nerves produce, 
if the attention be previously awakened, a moral reaction 
which constitute, perception, The perceived sensations 
become then ideas, and these again are transformed into 
thoughts as soon as the will puts into play ‘tlte faculties. 
of conception, judgment, &c, « 

Animals, as well as men, receive sensations, and have 
perceptions and ideas, but their brain is incapable of 
changing the ideas into thoughts, and consequently they 
can only have concrete notions in regard to the bodies 
which surround them, < 

The face is acted upon by the mind ; acted upon by 
the passions, by the impulses, Under certain conditions 
it assumes one expression, and under other conditions 
another, 

We know that the man with a gross mind will have a 
gross face. In a spiritually-minded man, or in a very in- 
tellectual man, there will be a face which we “al, for 
distinction, more spiritual, i¢, there will be less of the 
animal or gross about it. So in one in whom emotions take 
the lead we can tell by the face that the emotions do take 
the lead; and so through the whole category of mental 
manifestation. 

The scientific foundation for physiognomy is in connec- 
tion with the cerebral centres and the nerves which take 
their origin in those centres and produce on the face 
external signs, ‘The nerves acting on the muscles produce 
contractions which interpret the emotions, 

Hitzig and Fritsch have shown that by passing weak 
electric cyrrents through certain parts of the brain very 
definite and constant movements of groups of muscles are 
produced. *Hence it is concluded that there are in the brain 
centres which control the movements of the body, and that 
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these centres are for the most part grouped around the 
furrow of Rolando, 

There are seven principal well-known and recognised 
motor centres, Tfpat for the leg is situated behind the 
fissure of Rolando ; that for the arm, in the ascending frontal 
convolution ; that which presides over certain movements 
of the eyes, in the supra-fharginal lobule or lobule du pli 
coutbe ; that for the movements of the external ear, in the 
anterior part of the fist tempoial convolution ; that for 
the movements and rotation of the hea and neck, in the 
posterior part of the first frontal convolution ; that for the 
movements ‘of the face, in the posterior part of the second 
frontal convolution ; that for the movements of the tongue 
and lips is situated in the posterior part of the third frontal 
convolution, 

M-Biaca for many years has held the view that the 
function for articulate language was situated in the posterior 
part of the frontal convolution. Ferrier terms this function 
pay and locates it in the third frontal convolution, where 

all localised his organ of /anguage, which lies at the top of 
the back of the eyeball, 

Activity of any part causes enlargement: the brain the 
same as muscle, You increase the muscle by exercise and 
activity, And by exercising the brain it also increases 
according to the organ most used; so does any muscular 
part of the individual that is brought most into action 
increase likewise. 
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CHAPTER XIV 
. 
PARIS OF THE CHARACTER PORTRAYED IN ‘THE FOREUEAD 
AND OBSERVABLE TO ‘THE RYE 


Benevolence. 

Breadth of Views, 
Memory, 

Constructiveness of Ideas. 
Mechanical Ingenuity. 
Perception. 

Reflection, 

Time. 

‘Tune, 

Criticism, 

Causality or Reasoning Power, 
Human Nature, 
Sociability. 

Mirth or Sense of Humour, 
Love of Justice, 

Authovity. 

Punctiliousness over Detail, 
Genius. 

Hope, 
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CHAPTER XV 
‘ 
PARTS OF THE CHARACTER PORTRAYED, IN ‘THE EYEL 


Sensitiveness, 
Modesty. 
Boldness. 
Genius. 
Apology. 
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CHAPTER XVI 


PARTS OF THR CHARACTER PORTRAYED IN THE 
EYEBROWS 


Love of Contest. 
Irritability. 

Evenness of Temper. 
Hastiness of Temper. 
Mathematical Calculation, 
Colour, 

Form, 

Revenge. 
Resentment, 
Jealousy. 

Subtei fuge, 

Lying. 

Deceit, 

Lack of Perception, 
Impulsiveness, 


CHAPTER XVII 
PARTS OF THE CHARACTER PORTRAYED IN THE EYES 


Eloquence, 
Love, 

Fear, 
eShrewdness. 
Uprightness. 
Truth. 

Ardour. 
Sensuousness. 
Hastiness, 
Power, 

Love of Concert, 
Stupidity, 

Lack oft Energy. 
Greediness. 
Passion, 
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CHAPTER XVII 
PARTS OF THE CHARACTER PORTRAYED IN ‘THE NOSE 
AND NOSTRILS 


Attack? 
Acquisitiveness. 
Activity, 

Analysis. 

Aitistic Tastes, 
Confidence, 
Courage. 

Coarseness of Habits, 
Dramatic Talent—Comedy and Tragedy, 
Fear. 
Relative-defence—Quixotism, 
Reseive. 
Secretiveness, 
Imitation, 
Inquisitiveness. 

Love of Refinement, 
Self-defence, 
Selfishness, 
Economy. 
oe 
Energy, 

Pride 

Love of Hotses. 
Suspicion, 


CHAPTER XIX 


PARTS OF THE CHARACTER PORTRAYED IN THE MOUTH 
AND LIPS 


Application. [ 
Approbation (Love of), 
Coaiseness. 
Purity. 
Sensuality. 
Sensuousness, 
Cen 
elf-control, 
Concentration, 
Enrtatic Tendency. 
Coolness. 
Fiankness, 
Firmness, 
Hate, 
Philanthropy, 
Benevolence, 
Self-esteem, 
Weakness, 
Self-indulgence. 
Folly. 
Wickedness, 
Friendship, 
Sympathy, 
ospitality. 
Cruelty, 
Passion. 
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CHAPTER XVII 
PARTS OF THE CHARACTER PORTRAYED IN ‘THE NOSE 
AND NOSTRILS 


Attack? 
Acquisitiveness. 
Activity. 
Analysis. 
Artistic Tastes, 
Confidence, 
Courage, 
Coarseness of Habits, 
Dramatic Talent—Comedy and Tragedy, 
Fear, 
Relative-defence—Quixotism, 
Reserve. 
Secretiveniess, 
Imitation, 
Inquisitiveness. 
Love of Refinement. 
Self-defence. 
Selfishness, 
Economy. 
Cleese 
nergy. 
Pade. 
Love of Horses. 
Suspicion, 


CHAPTER XIX 


PARTS OF THE CHARACTER PORTRAYED IN THE MOUTH 
AND LIPS 


Application. 
Approbation (Love of), 
Coarseness, 
Purity. 
Sensuality. 
Sensuousness, 
Comprehensiveness. 
Self-control. 
Concentration. 
Erratic Tendency. 
Coolness. 
Frankness, 
Firmness, 
Hate, 
Philanthropy. 
Benevolence, 
Self-esteem, 
Weakness, 
Self-indulgence, 
Folly. 
Wickedness. 
Friendship. 
Sympathy, 
ospitality. 
Cruelty, 
Passion. 
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CHAPTER XX 


PARTS OF THESCHARACTER PORTRAYED IN THE CHIN 
AND JAW 


Affection, 

Ardent Love, 
Benevolence. 
Fidelity. 

Engi ossment, 
Selfishness, 
Pe:manency. 
Tenacity, 
Resolution. 

Dete: mination, 

Love of Physical Beauty. 
Obstinacy, 
Firmness. 
Perseverance. 
Strength of Will. 
Desire to be Loved. 
Passionate Love, 
Hospitality. 
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CHAPTER XXI 
RTS OF THE CHARACTER PORTRAYED IN THE THROAT 


Independence. 
Subserviency, 
Masculine Energy. 
Submission. 

Love of Freedom. 
Animalism, 
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CHAPTER XXII 
PARTS OF THE CHARACTER PORTRAYED BY THE EAR 
Executive Energy. 


Restless Energy. 
Love of Repose. 
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CHAPTER XXII 
PARTS OF THE CHARACTER PORTRAYED BY THE HAIR 


«Exuberant Vitality. 
Evenness of Charactei. 
Vanity. 

Sensuality, 

Physical Nervousness. 
Caprice, 

Physical Strength, 

Effeminacy. 
Refinement, 
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CHAPTER XXIV 
* ON DELINEATING 


Tre rules to observe when delineating a person’s cha- 
racter are as follows :— 

First look at the ears and take their position on the head, 
whether there be more brain forward or backward of them, 
so as to estimate fhe intellectual capacities, of your subject, 
Then take the size and Shape of the head, Study its a 
forward and its breadth generally, Get thoroughly’familiar 
with the location of the phienological organs, so as to be 
able to spot the development of any particular characteristic 
by means of a prominence on the forehead observable to the 
eye of the delineator, Now study the shape of the forehead 
and notice whether it bulges more at the top, in the centre, 
or over the eyes. You can then know whether the subject- 
is imaginative, critical, or observant. The imaginative 
forehead is large at the top, the critical one full in the 
centre; the observant forehead is full at the lowest part 
directly over ‘the eyes. Then look at the shape of the 
forehead, whether it be square and mechanical or high and 
poetical, The forehead may be good as regards mental 
capacity, but remember that much depends on the height of 
the nasal bone and the prominence of the cheek-bones for 
giving executive power to the brain, Next observe the 
eyes, and notice whether they be prominent or deep-sct, 
round or long in shape. Take their colour into considera- 
tion, and the thickness or transparency of the lids, for it is 
in them you'will be able to detect sensitiveness, Note well 
the eyebrows, whether they be bushy or even, so as to define 
the temper of the individual; also look whether the eye- 
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brows are straight or arched, and see if the eye-sockets be 
long enough to comprise the organs of calculation and 
order, giving mathematical accuracy to their possessor, 
For music, seek any prominence of the organs of time and 
constructiveness ; for ait, look for the Rubens point in 
the eyebrow denoting .colur, and for the depth in the inner 
corner of the eye for form.” Be careful to examine if there 
be any fulness under the eyes indicating eloquence, and do 
not confound this fulness with “ bagginess,” but remember 
that for eloquence the eye must droop slightly forward, sa as 
to fit into the socket, and push it outward and downward, 
The first thing we are anxious to ascertain when 
delineating a person’s character is whether or not we can 
trust him, It is to the eyes and eyebiows that you must 
look to find honesty of purpose, truth and sincerity, ‘The 
elliptical eyes belong to shifty people ; the small, deep-set 
eyes, very close together, pertain to crafty ones ; and the eye- 
brows jutting down into the nose in’ a Mephistophelian 
manner denote the liar and intiiguer. Honest people’s eyes 
look you straight in the face. Truth and sincerity are 
seen in the straight eyebiows, magnanimity and breadth of 
ideas in the broad, high forehead and full under lip. 
Having finished the head or top of the face, scan it asa 
whole and grasp its form in your mind: whether it be 
“high above the ears for poetical imagination, long forward 
of the ears for intellectual capacities, square across the front 
for practical abilities, or heavy at the back for strong animal 
propensities, When you have ascertained the individual’s 
mental power, look at the face below the forehead, taking 
in the nose, mouth, chin, and jaw, to find by the shape of 
these whether the mental capacities shown in the forehead 
are active or passive. If large mental power with high 
nasal and cheek-bones, also wide nostrils and square jaw, 
the capacitics are active and give out freely to others ; but 
if the features are small and lacking in height and sharpness, 
the mentality is passive, and the ideas require bringing out 
by the assistance of an executive person, ‘ 
Success in life does not depend upon the quantity of brain- 
power an individual may possess, but the manifer in which 
he uses the mental gifts with which he is endowed, 
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Phrenology locates the organs and gives their degree of 
development, but a small ‘brain does not mean an ill- 
balanced mind. The possessots of large brains are more 
often wanting in balance than those who have small ones. 
The shape of the head will define the individual’s capacities 
and show in what direction his talents lic, but size of brain 
only means power when all otfler things are equal. The 
art of making a “mark ” in the world is more often due to 
the ability of grasping our opportunities—coupled with 
hard work and perseverance—than by being possessed of 
large brain capacities, which often lic dormant from a lack 
of energy and push, ‘ 

In reading character give a great deal of importance to 
the shape of the eyebrows, marking out the eye-socket so 
as to be able to detect any inclination towards lying, 
revenge, deceit, calculation, artistic powers, temper, &¢., &c, 
Do not judge implicitly by this one featuye, nor, in fact, by 
any one feature, but be on your guard whenever you per~ 
ceive any suggestion of the existence of either of these 
before-mentioned characteristics, 

In looking at the nose, note whether it has a bump, and 
in which pait of the nose it lies—at the top, in the middle, 
or at the end or tip; you will then be able to define 
whether your subject be quick to attack, to protect his 
friends, or is selfish and self-defensive, Should the nose he~ 
perfectly straight and Grecian in shape, then you will know 
that neither of these qualities are existent, your subject 
being artistic in his tastes and wanting in the energy to . 
exert himself in opposition to them. By averaging the 
thickness or thinness of the nose at its bridge you will find 
out acquisitiveness and miserly instincts, or love of spending 
and indifference to the possession of money, 

For coarseness of nature the nostiils running up the front 
of the face will be a sure index (Iig, 26). 

For histrionic and dramatic talent the nostrils elongating 
downwards on to the cheek (Fig. 27), You will also 
observe that courage and fear are defined by this feature, 
the former in the large, the \atter in the small nostrils, 
Pride and tndependence are seen by the manner in which 
the nostrils curl upwards and dilate. 
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Analysis and invention are seen in the drooping septum 
of the nose (Fig. 23); secretiveness in the width of the 
nostrils on to the cheeks, as in the Chinese, 

The pointed, drooping nose shows suspicion and reserve ; 
the wide, tip-tilted nose trustfulness and confidence ; and 
the nose that juts out fiom the face at the tip indicates 
inquisitiveness and interes in other people’s affairs, 

n the mouth you will find indications of all the passions, 
and can estimate them according to the thickness or thin- 
ness of the lips. He1e remember that the thin lips, though 
lacking in sympathy, are not wanting in either benevolence 
or philanthropy. - 

The moral propensities are quite opposite to the passions ; 
the former are the outcome of the mind or brain, whilst the 
passions are regulated according to the physical constitution. 
Theslength and breadth of the jaw, and the tightness or 
looseness of the, lips will indicate whether the passions 
are well under control or given free scope of action. 
The width of the chin will indicate fidelity in the affec- 
tions. And particularly take into observation whether the 
mouth be open from the upper or lower jaw. The rising 
of the upper jaw shows an eiratic tendency, whilst the 
dropping of the lower jaw indicates weakness of character, 

ow look at the chin and see whether it recedes or 
“protrudes; each is equally bad, the former giving weakness 
the latter too much strength. The chin to be normal 
should be in a line with the forehead, but if it be not so, 
and the subject knows his deficiency, he can by his own will, 
should he choose, counteiact any objectionable propensity, 

Notice the length of the throat, also its thickness round, 
so as to ascertain the amount of independence and the mus- 
cular energy of its possessor, Be careful to observe the 
poise of the head, as well as the height of the back part of 
the head at the top, for it is there that you will be able to 
estimate the degree of self-esteem, or what is commonly 
called conceit, 

The lines of the forehead, if any, must be,taken into 
account, also the texture and colour of the hair; but this 
latter would come under the order of temperMment more 
than character, it being a physical indication, 
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The use of physiognomy is not so much a knowledge of 
the faults of others as a knowledge of our own, and not so 
much a knowledge of our own virtues as a knowledge of 
those of others, that thus knowing our, faults we may cor- 
rect them, and knowing the vittues of others we may 
imitate them, = 

Physiognomy is not what the ignorant term an “occult 
science,” as there is nothing occult about it. It is perfect 
in the simplicity of its correctness, The term “occult” 
ought never to be,coupled with the word “science.” Occult 
means dark, hidden, mystic. Science is knowledge, cer- 
tainty grounded on demonstration. You might just as well 
speak of an oblong-square or a round-triangle as of an 
occult science; one is not more absurd than the other, 
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ALPHABETICAL INDEX OF PHYSIOGNOMICAL 
CHARACTERISTICS 


Activity.—Long, narrow nostrils, Ears setting out from 
the head. High facial bones. Deep-set eyes. Fore- 
head square and rather narrow, Length forward from 
the ear to the outer corner of the eye, Long neck, 

Acquisitiveness,—Thickness of the bridge of the nose just 
above the wing of the nostril, Length of the eye- 
brows at their outer corners, Lines of calculation 
round the eyes, Thin lips. Narrow forehead. 

Adinivation (Love of).—Shown by the muscle which elevates 
the cheek, causing a fulness of the flesh under the eye, 
Corners of the mouth turned slightly upwards, Lips 

. just parted. Red or golden hair, 

AE ull under lip. Soft brown eyes, Full round 
chin, 

Animalism,—Large back to the head, Thick heavy throat, 
Full, loose lips. Prominent eyes. Coarse nose, 
Application—Long upper lip, which comes down into a 

point in the centre, compressing against the lower lip, 

Analysis.—-By the downward projection of the septum 
of the nose, In the prominence of the centre of the 


forehead. 

Approbation (Love of).—The upper lip rising and showing 
the teeth, 

Apology.—Drooping eyelids, Short throat. Head bent 


forward, " 
Ardour,-—-Deep-set eyes, dark in shade, blue in colour, 
Olive complexion, Red lips. 
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ardent Love.—Broad round chin. Full, red pouting lips. 
Dark eyes. 

Ambition,—Lines from the wings of the nose to the mouth. 
Wide back to head on top, 

Atteck.—High ridge at the top of* nose (Wellington), 
Downward projection of the cyebrows at their outer 
corners, deep-set eyes. Meavy jaw. 

Authority.—Three or four transverse wrinkles above the 
nose, between the eyes, shown by a lowering of the 
eyebrows. firm, narrow lips, Set mouth, Squire 
AWS, 

Meenas (Love of)——Downward projection of the ridge 
of the eyebrows at the outer corners. Fulness under 
the eyes, which are prominent. Square forehead, 
Large development of the organ of causality, 

Arrogance,—Head erect. Downward curves to the corners 
of the mouth, Height at the top part of the head at 
the back. Nostrils dilated and curled upwards, 

Artfulnoss.—Eyes deep-set and close together. Pointed 
tip to nose and chin. Small, square, narrow forehead, 

Audacity.—-Full, round, wide-open eyes, Broad tip to the 
nose, Large nostrils, Coarse lips, Elevated eyebrows. 
Long, thick throat, Head thrown backward. 

Austerity.—Lowering of the eyebrows, Heavy jaw, High 
facial bones. Thin, compressed lips. Low forehead, 
Lines of authority. 

Avarice,—Wide bridge to nose. Thin, compressed lips. 
Narrow forehead,  Cateulation. 

Benevolence,—A full, fat chin, rather projecting in the 
centie, Full under lip forming the Cupid’s bow. 
Straight lines on the forehead above each eye. Fore- 
head high in the centre at the top. Thin bridge 
to the nose, 

Beautiful (hove of the).~Grecian nose, Wide, bony chin. 
Full blue eyes. Imaginative, rather bulging forehead 
at the top, Orgnes of colour and form well marked, 

*Broad-mindedness,—LEyes wide apart. Wide, square fore- 
head. Wide tip to the nose, Full under lip, 

Oredulity.—Nose wide at the tip. Lips slightly parted, 
Eyebrows very arched and far from the eyes, 
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-Gonfiding.—Broad tip to nose. Full, prominent eyes; 

Oaloulation.—Lines and wrinkles round the eyes, Long, 
straight eyebrows, with a prominent bony ridge at 
their outer corner, Blue eyes, 

Command,—Transverse wrinkles over the nose and other 
points the same as in efuthority. 

Goarseness,—-Short, thick, upturned nose, wide at the 
nostiils, which run up the face, Heavy, loose, hanging 

* lips. Round, projecting eyes, Swarthy skin. Low, 
narrow forehead. Heavy jaws, Shost throat, Bushy 
eyebrows, that meet in the centre of the face, 

Comparigon,—Nose wie at the anterior part of the wing 
where it joins the septum, The eyes turned slightly 
towards the nose, Forehead full in the centre, 

Concentration.—The upper lip coming down into a point in 
the centre, compressing against the upper lip. 

Concert and Peacé (Love of)—-Width between the eyes, 
Small nostrils. Grecian nose, 

Comprehension (Powers of).—Broad, wide forehead, Great 
length forward from the car to the outer corner of the 
eye, Length on each side of the upper lip downward 
from the nose giving grip. Width of the forehead gives 
the ability to reason and take in a large field of ideas, 

Congeniality.—Full, round double chin. Corners of mouth 
curved slightly upwards. Smiling eyes. Round, 
plump face, 

Conscientiousness.—Four or five perpendicular lines in the 

centre of the forehead from the root of the nose, 
Grey eyes, deeply set. Straight eyebrows, T'rans- 
parent eyelids, 

“Oourage,—Large dilated nostrils, slightly raised at the side 
nearest the face. Ridge at the top of the nose, Long 
throat, Acute angle to jaw. Head erect, 

Oolour,—Eyebrows forming a point in their centre. 

Complacency.—Mild eyes, with not much depth of colour, 
A line passing from under the corner of the mouth 
to the atch of the cheek-hone, drawing the mouth 
upwards. . 

Mruelty.—-Thin lips, heavy jaw. Deep-set eyes, close 
together. Low forehead, 
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v Control and Coolness,—A closed mouth, with compressed 
lips drawn backwards, 

* Ounning,—Eyes deep-set and close together, Small, square, 
narrow forehead, Pointed tip to nose and small, 
tapering chin. 

Guriosity.—Length of nose owtward from the lip to the 
tip : horizontally. 

Oriticism,—Fulness in the centre of the forehead. Down- 
ward projection of the septum of the nose. ‘ 

Oynicism,—Longy narrow face, with wide forehead, Corners 

‘of mouth descending. Thin lips, Pointed tip to nose, 
Complexion sallow, e 

Delicacy,—Regular, small features, clearly defined ; the lips 
especially, 

Desire to Love,—Narrow, square chin, Full brown eyes, 

Discernment,—Deep-set eyes, Straight eyebrows close to 
the eyes, Narrow tip to nose, 

Dissatisfaction,—The under lip drawn downward and a 
little backward, 

“Distinction (Love of),—-Indicated by the muscle which 
passes from near the inner corner of the eye to the 
upper lip, causing it, when the muscle is strong, to 
curl slightly upwards, This muscle will also elevate 
the wing of the nostril, causing wrinkles on the side of 
the nose, Head always held erect and rather backward, 
Head wide on top at the back, 

Diplomacy,—Deep-set eyes, Eyebrows dipping slightly 
into the nose at their inner corners, Pointed tip to’ 
the nose, 

Digoovery,—The downward projection of the septum of 
the nose, Prominence in the centre of the forehead, 
Organs of locality and constructiveness prominently 
marked, 

Hoonomy.—Width of nose above the wing the same as 
Acquisitiveness, but qualified to Economy by ,full 
under lip. 

Engrossmext,—Long, straight chin, Thin lips. Cold, 
grey eyes. 

Envy,—Downcast lines at corners of mouth, 

¥ Bloguence,~Fulness under the eyes. 
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Enthusiam,—-Wavy lines in the forehead, Bright eyes. 
Eager expression, Eyebrows slightly elevated. High 
facial bones, 

Evenness of Temper.—Straight hairs to the eyebrows; 
Placid and rather dall expression. 

Exuberance.—Crisp, curly hgir. Tats setting out from the 
head, Sparkling eyes. Dilated nostrils, 

~Paithful Love—Width and breadth of the chin under the’ 
, wisdom teeth, 

Fear,—Small nostrils, Elevated eyebrows, Mouth slightly 
open. 

Fickleness,—Hazel eygs. Small pointed chin, 

Firmness,—Compression of the lips, Length of jaw down- 
wards from the ear before it turns in an te to form 
the chin. Head high at the apex in a line with the 
ear, Wide, high forehead. 

Folly.—Natrow, low forehead. Lower jaw projecting 
beyond the upper one. Mouth loose and hanging, 

Form,—Depth in the corner of the eyes near the nose, 

Frankness,—Straight eyebrows, Eyes wide apart, Large 
mouth, Lips slightly parted. Wide tip to nose. 

Friendship,—Wide chin, full under lip, wide at its angles. 

Freedom (Love of)—Long throat. Head thrown slightly 
backwards, 

Genius. —Thick, ri lids to rather prominent eyes. 
Lines in the forehead coming down to a point in the 
centre, Pale complexion, The abnormal development 
of any intellectual organ of the brain, 

Good-nature,—Small, well-balanced head, Curly hair, 
Full, iound, fat face. 

Hate,—The lower lip drawn down and exposing the lower 
teeth to view, 

Harshnoss.—Thhin lips, ILowered eyebrows. Cold, mirth- 
less expression, 

Hope.—Wavy lines in the forehead. Eager expression. 
Eyebrows slightly raised, High facial bones, 

Hospitality.—Full lower lip. Curved lines at the side of 
the mouth. Thin bridge to the nose, 

Independence,—Long throat, Head thrown backwards, 
Nostrils distended, 
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Industry.—-Square forehead, Wide jaw, Lars setting out 
from the head at the top. 

Imitation —Downward projection of the wings of the 
nostiils on to the cheek, 

Impulsiveness,—Raised, arched eyebrows. 

Inquisitiveness,—-The jutting out of the tip of the nose a 

, long way from the face, 

Intellect,—Broad, high forehead, Deep-set eyes, Length 
of the head forward from the ear, % 

Intensity. —Height of the facial bones generally, nasal and 
malar bones particularly, 

Tnvention.—Large development of the organ of constructive- 
ness visible at the angles of the forehead directly over 
the eyes. The downward projection of the septum of 
the nose. 

Justice (Love of)—T wo perpendicular lines in the centre of 
the forehead between the eyes, and. situated just over 
the root of the nose. 

Language.—Full, prominent eyes. 

Love,—In the chin and eyes, 

Lying.—-Mephistophelian eyebrows that jut into the nose at 
the inner corners. Elliptical eyes. 

Magnaminity.—Full lower lip. Wide forehead, high at the 
centre. 

Mathomatics,—Long, pain i eyebrows, taking in the 
organs of order, calculation, form, and constructiveness, 

Memory,—Prominence of the lower part of the forehead in 
the centre, ‘ 

Mirthfulness—Lines running down from the outward 
corners of the eyes, meeting those which run up from 
the corners of the mouth, ‘T'winkling eyes. 

Musia.—Prominence of the forehead over the outer corners 
of the eyes, taking in the organs of time, tune, and 
constructiveness, Fulness under the eyes, 

Modesty.—Head bent forward. Diooping eyelids, 

Obstinacy.—Compressed lips, Heavy jaw. Narrow, low 
foreread. 

Ostentatiqn.—Stiff lips, Drawn lines to the mouth. 

Passion.—Dark eyes and full upper Jip. 

Penitence.—Drooping eyelids. 
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Perception.— Prominent frontal sinus. Deeply-set eyes, 

Porsoverance.—Chin wide in the middle of the jaw under 
the second large molar teeth. 

Painting.—The point in the eyebrows, Depth in the 
corners of the eyes, Construction in the forehead 
over the eyes, > 

Philanthropy. —F ul, wide under lip, Thin bridge to nose. 
Forehead high in the centre. 

Philosophy.—Broad, square forehead. Causality and mirth-~ 
fulness prominently marked, Septum to the nose 
drooping slightly. 

Postry.—Head high abpve the cars, Large ideality, Fore- 
head prominent at the top, Eyes full underneath. 
Precision—Lips set close, Long eye-socket, Square 

forehead. 

Purity —~When the upper lip is not much developed and 
fits tightly to the gums, 

Probity,—. a ee straight at their inner corners, 

Quickness. — Long, narrow nostrils, Angular facial 
bones. 

Reflection, —Prominence in the upper part of the forehead, 

Relative-defence.—A ridge in the centre of the bridge of 
the nose. 

Reserve,—Pointed tip to the nose, Closed lips. 

Repose (Love of).-—-Ears set close to the head, Short 
a Heavy jowl. Small nostrils. Fatness gene~ 
rally. 

Rattan Te the eyebrows, Downward projection of 
the outer corners, 

Resolution,—Length of the lower jaw downward under the 
incisor tooth and forward of the angle of the jaws. 
Mouth set. 

Revenge,—Downward curve in the centre of the eyebrows, 

Selfishness.—Narrow forehead. ‘Tip-tilted nose. Thin lips. 

Self-control,——In the mouth, When the lips are closed and 
held backwards. 

Secretivencss,—Nostrils spread on to the cheek a in the 
Chinese. Narrow tip to the nose, Closed mouth. 

Self-esteem.—Height at the back of the head. Fulness and 
stiffness of the middle of the upper lip. 
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Sensitivenass, —Drooping, transparent eyelids, showing 
veins on their surface, Fine, light eyelashes, 

Sensuality.—Prominent dull eyes, Full upper lip (not 
merely the coloured portion, but when the whole of 
the lips to their detachment beyond the gums protrude 
or hang forward) This particularly applies to the 
upper lip. 

Shrewdnoss.-Deep-set eyes, Pointed nose, Sharpness of 
features generally. . 
Submiasion.—Deooping head. Looseness of the skin of the 

throat. 

Simplicity.—Slightly open mouth. «Broad tip to the nose. 
Eyebrows elevated, 

Substitution.—When the eycbrows slint slightly downwards 
towards the nose, 

Subterfuge—~The same as Substitution, but in a more 
marked degree, + ‘ 

Strictness in Small Matters.—One perpendicular line down 
the centre of the forehead between the eyes, Straight 
eyebrows. 

Stupidity,—Narrow, low forehead. Open mouth. Raised 
eyebrows. Prominenteyes, Simail pupil, showing the 
white of the eyes above and below it, 

Suspicion, —Long, drooping nose, pointed tip. 

Truth.—Straightness of the eyebrows at the inner corners 
near the nose, Eyes that look straight at you, 

Vanity,—Red hair, Elevation of the flesh of the cheek 
under the eyes, ? 

Voluptuousness.—Full, round eyes, Pouting red lips, 

Weakness of Charactor,—Small, narrow chin, Loose, open 
mouth. Sloping jaw. No angle perceptible, Fore- 
head sloping backward. 

Wickedness or Folly,—Projecting lower jaw. Eyes close 
together, Great width of head just above the ears. 
Heavy base to theskull, Narrow forehead. Eyebrows 
slanting towards the nose. 
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Cuaracrer is inborn; and every infant enters life with the 
seeds of its character ready sown. It rests with its parents 
and teachers to develop those qualities that would be helpful 
to the advancement of the child, and to restrain such as 
might prove deleterious to its future happiness and welfare, 
It is only in infancy that character can bé trained. When 
the sapling is green its branches can be coaxed and led into 
any groove, but when once the bark has grown on the tree 
it is then too late, and force is not to be thought of. En- 
vironment and association has much to do in developing the 
character of children. Educate them to cherish a love of 
the beautiful both in nature and art, and to love cleanliness 
-above all things. 

The first two characteristics which are most discernible 
in infants are a strong will and a lack of self-control, The 
former is seen when the child has set its little mind on 
having or doing anything in particular, and the latter when it 
cannot obtain what it wants ; it then lacks self-control, and 
gives way to anger. One of the first duties of a parent is to 
check ebullitions of temper, but the child must be appealed 
to through its reason, and never by injustice or harshness, 
Injustice to a child in its infancy has often aid the founda- 
tion of some of the most pernicious of vices in men. It 
feeds jealousy and envy; encourages resentment and re- 
venge; it embitters the youthful mind against those who 
ought to be their natural protectors, and creates a morbid 
impression in the young that virtue does not always get the 
reward it is accredited with receiving, Injustice rankles in 

115 


The Face and How to Read It 





the infant breast, and sows dissension and hatred in whole 
families, Little do parents know how often, by a foolish 
mistake, they embitter the whole lifetime of those whom 
they would ‘willingly give their own life-blood to defend 
from harm, By discretion and discernment in dealing with 
infants’ characters much can be achieved that would other- 
wise appear impossible, Gro&t jane is necessary in 
studying the early characters of children and in watching their 
various lite ways and tricks, Most children are plastic and 
malleable, but they must not be treated all alike, Parehts 
should remembef that every child is an individual, Wax 
and clay are both easily moulded into shape, but to melt 
wax you warm it, and to harden it*you drop it into cold 
water. With clay, heat and fire harden it, while the 
addition of cold water will soften it, With children you 
must know whether you have wax or clay to deal with, and 
not treat them indiscriminately, 

Many children have been brought ‘to me pronounced 
“unmanageable” ; the parents have simply been treating 
them wrongly, and have not understood their little natures 
in the least, Children require firmness and kindness, ‘They 
should be made to respect you, or they will not obey ; and 
they must be made to obey you through love, and not 
through fear, 

The early education of babies’ characters is very easy if 
the parent will only take the trouble to study the infant’s 
actions under divers circumstances, Always encourage 
generosity, and never allow a child to receive bonbons or, 
goodies without telling it to offer some to its nurse or 
mother, The nurse must make a point of taking some, 
even if she docs not eat them, as children quickly detect a 
feint or pretence, and will offer their sweeties with great 
confidence if they feel sure they will not be accepted, 
Children should be trained to sélf-abnegation, and must be 
taught that greediness is a crime. 

hould a child show any sign of untruthfulness or deceit, 
let the parent check it in its earliest stage. Some children 
lic through fear and nervousness, and others because the 
are born with twisted minds, ‘There are parents who thin 
it clever of their children to show signs of cunning at an 
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carly age, and they repeat to every visitor who calls how 
cute their little “Sophy "or “Tommy” was to say this or 
that. These silly people never think that they are en- 
couraging vicious tendencies in their offspring which will be 
very difficult to eradicate when babyhood is no longer an 
excuse for wrong-doing, CMiildren’s tricks may be amusing, 
but they are no more clever than those of a monkey or 
a kitten, Encourage noble sentiments and actions in your 
cliildren, and watch most carefully for any little meanness 
that in a grown person would be considefed objectionable, 
and check it at once. 

Character never changes. People die with the characters 
they are born with, but early guidance, education, and 
environment will do much to modify vicious tendencies. 
Habit becomes a second nature, It is not our characters 
which affect mankind, but our actions, and we are judged 
in this world by thé result of our actions. We cannot con- 
trol our feelings, but can help giving way to them, and can 
——should we so will it—modify our conduct so as to suit the 
conventionalities of the world and of society, 

Parents have no idea of the importance and consequence 
of early impressions on the minds of children, The memory 
is the first mental organ that the infant develops, and when 
-young every impression is deeply engraven on the brain, As 
the child grows towards manhood the memory gets crowded 
with events, but the earliest are -never effaced, and though 
.we may forget an important circumstance that happened a 
few years back, the earlier impressions of things that hap- 
pened in childhood are as vivid in our minds as if they had 
only occurred the day before—our first visit to the seaside, 
the fitst tail coat or trained frock, the first partner at a 
dance, &c,, &c, After that peiiod things get mixed up. 
Our life becomes full, and unless an event is particularly 
startling we forget it as others crowd it out. 

Few parents grasp the responsibilities they incur when 
they have children, The care of the little ones’ bodies and 
health is a necessity so as to keep their brains in trim; a 
healthy body makes a healthy mind, but the guidance of the 
principles of those little minds is a task the enormity of 
which parents seldom, if ever, properly estimate. 
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When children do not speak the truch it may be from 
three different causes, and parents should find out from 
which of these causes the untruchfulness arises. Lies in 
children can be traced to an over-vivid imagination, to fear 
of punishment for wrong-doing, and to the deliberate love 
of deceiving others, Imaginatign can be checked by reason, 
and fear cau be overcome by love and tenderness, thereby 
bringing back confidence and trust, but that vicious tendency 
to deceive must be firmly and severely punished, : 

Children will Often sit and dream until they imagine 
things they bave been dreaming about have really happened, 
In infants the characteristics we ought to watch and restrain 
are self-will, untruthfulness, lack of self.control, greediness, 
and disobedience. 

Encourage a love of animals and pets, so as to teach 
children gentleness and to protect all things dependent on 
them and weaker than themselves, Stimulate ambition and 
a love of approbation ; that leads to self-esteem, and when 
a child knows how to respect himself he is certain to be 
respected by others, 

onour ‘and truth are the fist principles that should be 
inculeated inta the mind of the child, also thrift and economy 
without avarice or meanness, 
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HOW HEREDITARY CHARACTERISTICS MAY BE MODIFIED 
,IN CHILDREN 


Tue hereditary transmission of tendencies to disease is an 
acknowledged fact all the world over. Gout, rheumatism, 
dipsomania, deafness, consumption, cancer, &c,, &c,, can in 
most cases be traced to some former member of a family, 
and to eradicate them requires at least three generations of 
treatment, abstemiousness and self-abnegation. Although 
the physical character and disposition are inherited from one 
or other of the patents, one seldom heais of the hereditary 
transmission of talent or genius, Brain-power is not heie- 
ditary, I have known the most brilliant and clever men to 
have the dullest and most stupid children, whereas geniuses 
shave sprung from the greatest obscurity and have astonished 
the univetse by their talents and deeds. Often childien 
will evince extraordinary aptitude at a very early age for any 
«particular art or science ; such talent will be remarkable in 
one so young, yet often towards the twelfth or fom teenth 
year the child's taste will change and the talent totally 
disappear, It seems one of the ironies of fate that objection- 
able tendencies are mote often inherited and handed down 
to posterity than great qualifications and characteristics, 
The tree is known by its fruit, and children of well-balanced, 
healthy parents have a better chance of getting on in the 
world than the offspring of self-indulgent, irregular people. 
Some children are born Bandicapned, and for these we should 
have every toleration : they cannot help being cast into the 
world with clogs on their feet to keep them down. 
Every parent should be acquainted with his or her family 
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history and failings, and watch in their children at a very 
early age for the slightest symptoms of anything they would 
wish to prevent. All objectionable characteristics should be 
checked, and anything that would be likely to encourage 
their tendency carefully avoided and put out of the way. 
Our strength consists in a knewledge of our weaknesses. 
It may be considered courageous to fight against temptation, 
but it is braver still to have the strength to fly from it 
altogether and not attempt to stay and parley. ‘The child 
should be imbued.with horror and disgust at the failings of 
its ancestors, and be shown the fearful results incurred by 
giving way to any inherited weakness Prevention is better 
than cure; which means that young people when choosing 
their partners for life should ¥e most careful to ascertain 
that there is a perfectly clean slate, both mentally and 
physically. Unfortunately we cannot expect to place old 
heads on young shoulders, nor to male the thoughtless 
and self-willed listen to the dictates of reason, It thus 
rests with us to advise and try to repair after the mischief 
is done. Moral influence wih work wonders, and if a 
child’s home and surroundings be genial to its disposition 
an SPaDESs the erring little one is easicr to manage and 
uide, 
c The two characteristics which are best to work upon in 
small children are jove and ambition, Be affectionate and— 
kind to the child, and raise its selfesteem by giving it just 
praise and acknowledging when it has obtained a victor 
over itself, Encourage the infant mind so that it feels it is * 
of a little consequence in the world, and stipulate its ideas 
to do good to those around, so as to receive the respect and 
love which is due to yiitue, 

Untruthfulness is an inherited characteristic, and it can- 
not be too early checked in the infant’s life, tt is a mean, 
despicable vice ; it is forbidden in the Bible, and made the 
subject of one of the Ten Commandments, 

revarication is almost worse than lying, for, as Tennyson 
says—~ 





“A lie that is all a lie can be met and fought with outright, 
But a lie that is half the truth is a harder matter to fight.” 
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Children little know the harm they may unwittingly do by 
not sticking to the truth, and this pernicious habit must be 
checked, even by severe measures should kind and mild 
treatment not have the desired effect. Parents, as a rule, do 
not sufficiently take into consideration the responsibility 
that rests individually wits themselves when their children 
are young, They are answerable not only for the child’s 
mind, but for the complete training of that mind for good 
or evil, and the more difficult the task appears the more 
cate should be taken to make it a success, 

In choosing nurses or governesses great judgment is 
required so that the moral atmosphere should be pure and 
ion The youthful mind should be thoroughly imbued 
with honourable motives and truthful ideas, and the more 

refined and educated the surroundings the better chance 
there is of succeeding, ‘The nurse or attendant should be 
made aware ofthe tendencies that you are anxious to 
eradicate in the child, and all means put in her power to 
help her in her work, 

The suppression of anything that would be likely to 
excite or develop these tendencies, and above all things let 
the child have plenty of healthy recreation and no eriforced 
study. Its life should be made as easy as possible, When 
children have comfort and happiness they do not want 

“pleasure, A longing for amusement arises when the mind 
is empty and is seeking something wherewith to fill it, 

Nature abhors a vacuum, and often a supply of excitement 
* will please for a while, but much pleasure destroys the 

child’s moral equilibrium and breeds no end of nervous 

complaints, of which hysteria may be the least. 

One of the inherited characteristics which are very dif. 
ficult to modify is the craving for strong drink, It is both 
physical and mental, but if checked early in life, before it 
has obtained too strong a hold upon its victim, there is every 
chance of eradicating it from the system entirely. Total 
abstinence in these cases is an absolute necessity, It is a 
matter which admits no parleying or half meatus, One 
cannot temporise with it, and no means can be too drastic 
where there is a tendency to drink in a family, All the 
progenitors ought to be made fully acquainted at as early an 
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age as possible of the demoralising effects that alcoholic 
stimulants have, both on the body and brain of those whose 
ancestors have giyen way. Even then the preceptor can do 
nothing if the child cannot grasp through its reasoning 
powers the evil of this baneful discas¢ ; it rests entirely with 
the patient to battle against theehereditary transmission of 
this fearful visitation, 

The parents’ care should be to nourish the infant body 
with wholesome food, and build up the constitution so that 
the digestive orgaas retain their power to assimilate the 
nutriment that is required to repair the mischief with 
which the unfortunate child may bee handicapped at its 
birth, Drink commences with loss of appetite and weak- 
ness from the consequent lack of vitality which the strong 
drink supplies for the time being, though it gradually 
destroys the coats of the stomach, and renders the subject 
unable to take food when once the nerves kave become too 
irritated to retain it, 
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WOMAN EQUAL MENTALLY BUT PHYSICALLY INFERIOR TO 
% MAN 


‘Twat men and women are equal mentally is a fact that is 

generally accepted by all thinking people, though some are 
averse to acknowsedging it.® All those mental occupations 
that have been thrown open to women have been filled by 
them most creditably, and in many instances with greater 
ability than by men, they having been found on occasions 
more adaptable and reliable, 

‘That brain-power is not a matter of sex has been proved 
in the past and present, but where the woman’s inferiority 
comes in is that her physical temperament, as depicted in 
the muscular and osseous parts, cannot bear any comparison 
with man’s in power and strengths 

For the brain to be healthy the body must be organically 

“sound, and too great a strain on the nervous system must 
necessarily weaken the organic matter in either sex, The 
man by reason of his powerful frame is capable of taking 
more bodily exercise than the average woman, and is thus 
less liable to fatigue when the brain is at tension point. A 
very active biain must necessarily take much from the 
physique if the body does not get recreative exercise to 
recoup its vitality ; but!when the body, as is often the case 
in woman, is too weak to take physical exercise and be- 
comes easily fatigued, then the brain also loses rauch of its 
power, and renders the woman not inferior tg man, but 
in a way incapable of consummating as much as man by 
reason of her physical deficienciesy No comparison can be 

123 


The Face and How to Read It 


made where there is no similarity, the physical tempera- 
ment of the sexes being absolutely opposite. One can only 
compare like to like, and as much as the male and female 
brain are alike in every particular, so ave their bodies 
completely different. ' : 

If they were not differently énstructed, they would not 
be suitable to each other, "Man was made for woman and 
woman for mans 

The physical and anatomical differences of the sexes aré 
as follows:— = * 

The female body is generally smaller and more delicate 
than the male; the extremities, too, kre shorter, and pro- 
portionately more slender, the projections of the bones less 
marked, the neck apparently longer in consequence of the 
shoulders drooping considerably, the Jarynx less prominent, 
the clavicle Jess curved, the chest shorter but broader, the 
lumbar vertebra longer, the abdomen larger, the necks of 
the thigh-bones longer and more transverse, and the pelvis 
relatively more capacious in the female than in the 
male, 

Tf the female body be placed between two parallel lines 
drawn so as just to include the chest, the pelvis will be seen 
to extend beyond them; whilst the male body similarly 
circumstanced will have its pelvis contained within the 
lines, and the shoulders projecting beyond them, ‘Thus 
the chest is relatively wider in man, the pelvis in woman, 
Moreover, in the female constitution the lymphatic and 

cellular spstems predominate ; therefore the figure is rounder, 

the parts softer, the whole more graceful and pliant than 
the male form, the general exterior of which is marked by 
angularity and hardness or boldness of outline, The bodies 
of both sexes, then, being destined by nature to different 
functions, arg modified accordingly. \ 

Dr. G. Spurzheim says: “The body and face vary in 
the two sexes; but their brains do not differ likewise!” 

The greatest physical power or animal strength lies in 
the shouldef§ across the chest, Where a man can bear the 
most pressuse, a woman, by reason of the softness of her 
anatomical construction, would require the most protection, 
and thus be perfectly powerless, Al! the strength of the 
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horse, the ox, or the dog lies in the pull from the 
collar-bone, 

If you were to take the outline of a man and a woman, 
you would find this difference: Place a plumb-line from 
the shoulders downwards, With the man the weight at 
the end of the line would fall to the ground without touch- 
ing anything, whilst with®a woman it would rest on her 
hips. The man tapers from his shoulders, the woman's 
hips ave broader than her shoulders, and she tapers both 
Ways from her hips, Her bust is smaller, but more rounded, 
Man is characterised by compact and ‘muscular develop- 
ments and a strongly hinged frame indicative of power ; 
woman by bending and varied lines, gracefully rounded 
limbs, smooth surfaces and elasticity is indicative of delicac 
and grace, Size means power, all other things being equal, 
and as the greatest animal or physical strength lies in the 
muscular part of the shoulders, so will man always be 
superior to woman from a physical standpoint, 

As I have previously mentioned, the woman’s mental 
capacity is quite equal to the man’s provided it is allowed 
fair play and the same advantages of education, and in - 
many cases her physical inferiority is no disadvantage, as she 
often does not require so much artificial excitement to work 
off her exuberant vitality, As civilisation progresses woman 
will hold her own in the mental world. She has already 
made marvellous strides as regards her just appreciation by 
all enlightened and reasoning beings, It is only when a 

, woman asserts her equality in physical strength that she 
not only loses the chief attraction of her sex but lays herself 
open to well-deserved ridicule and contempt. 
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T 
HIS MAJESTY KING EDWARD VII 


Genrauiry and good-nature aie here depicted in the 
decidedly vital temperament. The organ of benevolence 
at the top of the forehead conesponds with the fulness of 
the lower lip at its angles, indicating sympathy and kindness 
ina matked degiee. ‘The full, blue eyes denote a love of 
pleasure and enjoyment; but the thinness of the bridge 
of the nose, suggesting generosity and a love of spending 
money, means that all hts pleasures must be shared by his 
subjects and companions, and that he cannot enjoy anything 
alone. The love of art is seen in the point of colour in the 
eyebrows, and the straight Grecian nose shows that he has 
an intense love of refinement and beauty. The proudly 
curved nostrils indicate that he would never lose dignity, 
and however genial he might be with his friends, he would 
never brook the slightest undue familiarity. Analysis is 
shown in the downward projection of the septum of the 


-nose, He is of an inquiring mind and deshous for know~ 


ledge, but not given to deep study, ‘The eyes are full 
undeineath, He would be an eloquent speaker, and never 
ata loss to express himself in words, The straightness of 
the eyebrows indicate truth and sincerity and a total lack 
of intrigue or underhandedness. ‘T'he fulness in*the centre 
of the forehead shows that he has an excellent memory, and 
also great intuition as regards people. He is courageous but 
cautious, and would never willingly court danger. The 
lines of authouity between the eyes are prominently marked, 
as are also the two perpendicular ones, which media a love of 
justice, He has a strong will when he chooses to exercise 
it, and will not give in when he knows he is in the right. 
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. Il 
HER MAJESTY QUEEN ALEXANDRA 


Tue position of the ears indicates great energy and 
executive power; with Her Majesty to will is to do, 
The .broad, square forehead denotes practical common- 
sense. The fulness of the forehead over the outer corners 
of the eyes is due to the development of the organ of 
constructiveness, Riving her great facility with her hands 
in making and arranging things. The oigans of time and 
tune are also prominently marked; these give musical 
abilities of no mean order, The straightness of the eye- 
brows at their inner coiners denotes truth and sincerity, 
The depth of the eye in its socket indicates observation, 
shrewdness, and tact. ‘The dip in the centre of the eye- 
brows shows resentment without vindictiveness. She would 
never forget an insult, but is too broad-minded to avenge 
one, The width between the eyes shows quickness of 


* comprehension and the capability to take in a wide field 


of ideas, The depth in the corner of the eye means form 3 
this gives a love of the beautiful and a taste for art, The 
thinness of the bridge of the nose suggests generosity and a 
love of spending money; but the long eyebrow, giving 
calculation, shows that she would not spend indiscriminately, 
and the full under lip, denoting benevolence, indicates that 
she would spend more on others than on herself, The ridge 
in the centre of the nose indicates relative-defence, i.e, 

uixotism and fighting other people’s battles for them, 
She is protective and sympathetic, and, as is seen by the 
length of the throat, very independent. There is analysis 
in the drooping septum of the nose, and love of animals— 

131 


The Face and How to Read It 


horses and dogs especially—seen in the elevated wings of 
the nostrils. The tip of the nose shows caution and 
reserve, but a total absence of suspicion, 

The length of the jaw fiom the ear downward befoie it 
turns at its angle to form the chin means deteimination and 
the power to overcome obstaqles. The upper lip shows 
purity, the lower one philanthropy, The width of the 
chin indicates fidelity and permanency in the affections, 
also a love of the beautiful both in nature and ait. The 
tempeiament 1 evenly balanced, the mental being just 
shghtly above the motive and the vital, 
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Il , 
PRESIDENT ROOSEVELT 


Tue vital temperament is here most strongly defined. A 
well-balanced brain with evenly developed facial bones, 
The ear is well placed, the head being fairly high in the 
crown, but not abnormal, The eyes are deep-set, indi- 
cating perception and keenness of observation, The eye- 
brows are straight at their inner coiners near the nose, 
denoting truth and sincerity; they meet the eyes at their 
outer corners, meaning a love of contest and the ambition 
to excel. Conscientiousness is strongly marked by the four 
perpendicular lines between the eyes. The ridge in the 
centre of the nose denotes relative-defence and protection. 
He would not attack, but he would defend his Biends and 
those depending upon him, There is calculation seen in 
the length of the ridge of the eye-socket, and generosity is 
denoted by the thinness of the bridge of the nose. ‘The 
* downward projection of the septum indicates analysis and a 
love of discovery and invention, corresponding with the 
development of the organ of constructiveness seen in the 
forehead just above the eyes; this gives mechanical ingenuity 
to its possessor, ‘T’he large nostrils indicate courage and that 
he fears nothing in the way of danger. The ears setting 
close to the head shows that his energy is more mental than 
physical, and although he is normally active, he would not 
exert himself unnecessarily. The fatness of the face 
generally suggests a genial, good-natured, and easy-going 
disposition, “The head is relatively large and the bones 
fine in quality. The indented chin suggests a desire for 
affection. ‘The length of the throat shows independence as 
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regards his actions, ‘he mouth is firm, but not hard. 
The width of the chin means fidelity and permanency in 
the affections, There is a total absence of coarseness or 
sensuality in any of the features, though he cannot lay 
claim to any qualities pertaining to’ the asthetic. 
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IV 
MARQUIS ITO 
(PRIME MINISTER OF JAPAN) 


Wuar strikes the delineator most in the study of this 
subject is the manner in which the top of the ear sets out 
from the head, indicating that the organ of destructiveness 
or executiveness must be largely developed, The forehead 
is square, but not particularly high ; thus it is practical, but 
there is a lack of romance or imaginative power. 

The fulness in the centre of the forehead is due to the 
development of the organs of criticism and eventuality, 
The eyes are deep-set, denoting shrewdness and keenness of 
perception, The width between the eyes shows breadth of 
views and the capability to take in a large field of ideas, 
The straightness of the eyebrows means truth and sincerity, 
The fulness under the eyes suggests the faculty of verbal 
expression, The width of the bridge of the nose shows 
economy, and the spreading of the nostrils on to the cheeks 
means secretiveness. The large, distended nostrils denote 
courage, The long upper lip indicates powers of endurance ; 
the closed, set mouth firmness and precision, ‘The full 
under lip meats benevolence, sympathy, and philanthropy. 
The length of the jaw downward before it turhs at its 
angle to form the chin denotes resolution and will-power. 
The width of the chin indicates fidelity and tenacity in the 
affections, and the indentation suggests passionate love and 
intensity, The lines in the forehead mean justly thinking, 
and the lines in the cheek from the nose to the mouth 
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suggest ambition and a love of distinction. ‘The head and 
face are well balanced, the forehead being slightly wider 
than the chin and jaw. ‘The bones of the face are moie 
spread than high, giving greater permanency than intensity 
to their possessor, y 

There is a sense of humour in the twinkle of the eye, 
and sensitiveness is shown in the drooping eyelid, 

The temperament is evenly balanced, the motive slightly 
predominating., : 
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THE RIGHT HONOURABLE ‘BENJAMIN 
DISRAELI, LORD BEACONSFIELD 


Here we have a remarkable head and face. The height 
above the ears shows practical imagination and the width 
across the head at the top ieflection and criticism. 

The development of the forehead over the eyes and the 
manner in which the latter are set in thei! sockets denotes 
that the perceptive faculties are well to the fore, giving 
shrewdness, discernment, and keenness of observation, 
The eais are placed low down and far backward of the 
head, the length of which forward of the ears shows that 
, the mind goes in advance of the body and plans well into 
the future. The wavy lines of the forehead indicate hope 
and enthusiasm, without which no one can succeed in life, 
The lines of authority are seen across the top of the nose, 

The eyebrows are straight and truthful. ‘The eyes are 
prominent and full underneath, denoting eloquence both in 
writing and speaking. The narrow bridge to the nose 
shows generosity and a love of spending money; this 
characteristic is also exemplified by the full under lip, 
denoting sympathy and benevolence. ‘The small nostrils 
indicate a love of peace and quietude, and the narrow tip to 
the nose suggests reserve and caution ; thus, though eloquent 
and fond of talking as well as truthful, he would exercise 
tact and be careful never to show his hand or give himself 
away, 

Concentrativeness is shown by the manner in which the 
upper lip comes down to a point in the centre and fixes 
itself into the under lip. Passionate love is seen in the in- 
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dented chin, but there is a total absence of coarseness in 
every part of the face. The wing of the nostril curves 
upwards and forms the line of love of distinction which 
curves down to the mouth, The energy is both mental 
and physical. The fulness in the centre of the forehead 
shows intuition and an instinctive sympathy with human 
nature, The temperament is evenly balanced, the mental. 
vital slightly predominating. 
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VI 
LORD ROSEBERY 


Te width of the forehead acioss the top shows large 
causality or reasoning power, also breadth of views and the 
capability of taking in a wide field of ideas. The transverse 
line across the top of the nose denotes authority and the 
power to command. The fulness under the eyes is due to 
the development of the o1gan of speech, which is in the 
third fiontal convolution of the biain at the top and back of 
the eyeball, and pushes the eye outward and downward, 
causing antetio: projection, ‘This, coupled with the wide 
tip to the nose, meaning self-confidence, gives eloquence 
and power of oratory, The organs of wit ot congruity are 
prominently marked by the side of causality, and the curves 
of the mouth running up to meet those which run down 
from the corners of the eyes suggest mith and a keen 
sense of humour, The long upper lip means poweis of 
endurance unde: physical o1 mental strain, and the manner 
in which the lips fit into each other denotes concenttative- 
ness and fixity of purpose. The face is square and the 
cheek-bones wide, which gives permanency and stability as 
regards his actions, 

There is a love of contest shown in the downward pro-~ 
jection of the eyebrows at their outer corners. The 
under lip is full at its angles, suggesting sympathy and 
benevolence, which latter is fully corroboiated by the 
height of the forehead in the centre, where that organ is 
situated. ‘The squareness of the jaw indicates determination 
and will-power, and the indented chin means a desire for 
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affection and intensity as regards his feelings, The poise 
of the head is indicative of tnilenenencs and love of ficedom, 
The tip-tilted nose means self-defence, viz., that he is not 
aggressive, but has the courage of his own opinions, and is 
quite capable of asserting them, 
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Vil 
COUNT SERGIUS WITTE 
(EX-PREMIER OF RUSSIA) 


Here we have a head quite above the average for brain- 
power and mental capacity. He has large constructiveness 
of ideas and keen bbservation, The straightness of the 
eyebrows indicates truth and sincerity. ‘There is a total 
lack of intrigue, and the eyes look you straight in the face 
with candour and openness. The manner in which the 
ears set out from the head denotes great energy, both 
mental and physical. The head is high above the cars 
suggesting a mind that aims to work on humanitarian an 

benevolent principles, The straight Grecian nose shows a 
refined nature and a total absence of brutal instincts ; this 
is also corroborated by the clear-cut mouth and well-defined 
dips) ‘The thinness of the bridge of the nose indicates 
generosity and a desire to give freely, The breadth of the 
forehead across the top denotes good reasoning capacities, 
and that he would weigh matters well and plan them in 
advance, There isa great length from the opening of the ear 
to the outer corner of the eye, showing that he is quick at 
comprehension and would ‘easily grasp the meaning of 
things, Analysis is seen in the downward projection of 
the septum of the nose, and the length of the eye-sockets, 
taking in the organs of order and calculation, give mathe- 
matical abilities of no mean order. The facial bones are 
fairly high as well as wide. He would be both intense and 
permanent in his work. The length of the throat means 
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independence as regards his actions, and the length down- 
ward of the jaw before it turns in its angle to form the 
chin shows determination and will-power, The whole 
temperament is evenly balanced, the mental-motive slightly 
predominating, ; 
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VIII 
° 
LORD CHARLES BERESFORD 


Tue ear is so placed that there are exactly two-thirds of the 
head forwaid to one at the back, denoting that the in- 
tellectual capacities overbalance the animal propensities. 
Mathematical constiuction is prominently marked by the 
development of the organs of time, order, and calculation 
seen over the outer corners of the eyes, also form, which is 
discerned by thesdepth in the inner corner of the eye near 
the nose. Locality is also well to the fore, as seen by the 
prominence in the centre of the forehead just above the 
toot of the nose. The height of the forehead in the centre 
at the top indicates that benevolence is great, This is also 
illustrated by the full under lip and the fat, round chin. 
Thinness of the bridge of the nose also illustrates this 
characteristic as it means 4 love of spending and inability to 
amass money, The long nostrils indicate activity; their 
. width shows courage and bravery. The manner in which 
the wing of the nostril curls upwards denotes pride and 
independence of spirit. ‘There is a love of refinement seen 
in the straight Grecian nose, but the manner in which the 
ears set out from the head counteract any tendency to 
a lack of energy ot self-indulgence. The long upper lip 
indicates great poweis of endurance, and this is corroborated 
by the strong development of jaw, which, howevei, is 
unaccompanied by the slightest evidence of coarseness or 
brutality, ‘Theie ig sensitiveness in the drooping eyelids 
and eloquence in the fulness unde the eyes, ‘The mouth 
is clear-cut, the lips fitting evenly into cach other, The 
chin is full and wide, suggesting geniality and fidelity in 
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the affections. There is a fair amount of self-esteem 
shown in the height of the head at the back, but that simply 
gives a just appreciation of his abilities and dignity consistent 
with his exalted position. There is a keen sense of humour 
seen in the curves at the corners of, the mouth and also in 
the twinkle in the eyes, Coupled with this, the organs of 
congruity or wit are very perceptible, and there is a decided 
hollow where veneration ought to be, indicating that mirth 
and the love of a joke is one of the chief points in his. 
character, - 
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IX 
FIELD-MARSHAL LORD ROBERTS, V.C,, ETC, 
e 


‘Tur manner in which the éars are sct out from the head 
indicates that the organs of destryctiveness or executiveness 
are very large, "This gives great energy and activity to 
thei: possessor, both mental and physical, The brain is 
enormous, but the bones, though high, are small and slight; 
this would give extreme, delicacy and sensitiveness, totall 
banishing all coarseness from the nature, These fine, small 
bones denote more the womanly softness of character 
which one rately sees combined with the martial spirit of 
the soldier, Lord Roberts possesses both in an equal degree, 
"The eyes are wide apart, indicating great breadth of views 
and largeness of mind. They are deep-set, suggesting 
shrewdness and keenness of observation. ‘The two perpen- 
dicular lines between the eyes, meaning a love of justice, are 
also clearly defined, and the manner in which the eyes look 
at you direct ‘in the face denotes an open, truthful, and 
straightforward nature, . The length of the eyebiows takes 
in the organs of time, oider, and calculation, also construc- 
‘tiveness, This is the mathematical gioup, giving the 
capacity to plan and atrange campaigns, There is extreme 
sengigiveness depicted in the drooping, transparent eyelids 
and large development of the organ of benevolence or 
sympathy seen in the height of the forehead in the centre, 
‘he nostril is large, denoting courage. The width 
he nose at its tip suggests a trusting and confiding 

», Analysis and a love of  tige is also seen in the 

rd projection of the sfptum of the nose, The 
“physique is intense, and as well as height there is 
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width in the bony structure of the head and face, denoting 
permanency in his actions and the capacity to endure 
hardships. Ideality and imagination are seen by the width 
of the head over the ears, but this simply gives the refining 
element to his character, which is maryellously balanced 
as regards practical common sense, with a very keen sense 
of humour. 
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x 
LORD KITCHENER 


a 
Here we have a powerful man, equal in bone and brain, 
each balancing the other, The forehead is square and 
practical, The deep-set eyes show shrewdness and keen- 
ness of observation, The lowering of the eyebrows, 
together with the perpendicular lines above the root of the 
nose, indicates that he is a born ruler and used to command, 
The organs of logality, situated just above the eyes at their 
inner corners, are ‘prominently marked ; these give the love 
of travel and the ability to explore countries. “The length 
of the eyebrows takes in order, calculation, and precision, 
The depth in the inner corner of the eye is due to the 
development of the organ of form ; this gives the capacity 
to aim correctly, and would constitute him an excellent 
shot and good marksman, The nasal bone is small in 
comparison with the other facial bones, whiclf are more 
conspicuous by their width than their height. Permanency 
and perseverance are the characteristics which have led to 
his stiecess, He is not an attacking man, but one who 
waits his time and will never give in. A love of contest is 
seen in the downward projection of the eyebrows at their 
outer corners, almost meeting the eyes. The two perpen- 
dicular lines between the eyes are indicative of a love of 
justice, and the dip in the centre of the eyebrows shows 
resentment. ‘The eyes are wide apart, and though of a 
grey, steely colour, denoting a cold and calculating nature, 
there is nothing in_the face, that suggests the slightest 
degree of cruelty. The full gnder lip, meaning sympathy 
and benevolence, corresponds with the height of the organ 
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of the same name situated at the top of the forehead, and 
though the nostrils are large and full, which shows courage 
and activity, the full, round chin indicates geniality and 
hospitality, and by its width fidelity and tenacity in the, 
affections, There is passion in the full upper lip and 
violent love in the wide, indented chin, but it is kept in 
subjection by the square, well-developed jaw, . which 
indicates determination and selfrestraint. 
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XI 
NAPOLEON I 


Here we have a most powerful bra, with evenly 
developed facial bones. The head is laige and high above 
the ears, the forehead is squate, the perceptive and reflective 
faculties being equally balanced. The centre of the 
forehead is also full; thus he was a man of keen obser~ 
vation, deep thought, and deductive capacities, With 
perception he saw, with ieflection he reasoned on what he 
saw, and with criticism he weighed matters, well forming 
accutate conclusions, The manner in which the ears set 
against the head indicates more mental than physical energy. 
Though a very active man, he never wasted strength, but 
arranged, planned, and organised all his campaigns in 
advance. ‘The manner in which the upper lip comes down 
into a point and fixes itself into the under hp in the centre 
shows gteat concentrativeness and firmness, The lips are 
both cold and thin ; there is a lack of sympathy and benevo- 
Jence in the face, as the eyes are also wanting in warmth 
and passion, There is calculation in the length of the 
eer but neither intrigue nor untruthfulness, The 
thin, pointed nose indicates suspicion and reserve. The 
thinness of the inidge of the nose indicates an indifference 
to the amassing of money, The height of the nasal bone 
suggests a tendency to attack, and this characteristic is also 
illustrated by the contesting eyebrow, shown by the manner 
in which it comes down at its outer corner, meeting the 
eye. The organs of locality sre largely developed, as is 
also form in the inner corner,of the eye near the nose, 
Colour is very perceptible in the point of the eyebrows, and 
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the wide chin and clean-cut mouth denote a love of the 
beautiful, and refinement in his tastes. The width of the 
facial bones gives permanency in all his undertakings. 
The indented chin means violent love, His was a mar- 
vellous personality. He was one of the greatest law-makers, 
and the most equitable in founding his code. ‘The length of 
the jaw downwards before it turns in its angle to form the 
chin indicates great determination and strength of purpose. 
The transverse ines between the eyes, meaning authority, 
show that he was born to command and to rule others. 
There are md¢hy contradictory incidents in his life that’ 
were the force of circumstances, but his ambition, as seen 
by the width of the back of the head at the top, was 
abnormal, It was this characteristic which, although it 
led him onward to do such great wok, was by its 
overreaching tendencies the cause of his downfall, 
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XII 


THE RIGHT REV, ARTHUR FOLEY 
WINNINGTON INGRAM, DD. 


(BISHOP OF LONDON) 


Here we have the mental-motive temperament well 
defined, ‘The broad, high forehead; the perceptive and 
reflective faculties equally developed ; the long, straight 
eyebrows taking in the organs of order, calculation, and con- 
struction, giving mathematical abilities to their possessor, 
Contest is seen by the downward projection of the eye- 
brows at their outer corneis; truth and sincerity by their 
straightness at the inner corners near the nose, The two 
erpendicular lines between the eyes, which suggest a love of 
justice, are prominently marked, 
. The tidge in the middle of the nose denotes protection 
and relative-defence. The fulness under the eyes means 
eloquence ; this, coupled with contest, gives the love of 
argument and discussion, Causality and wit aie also 
obsorvable in the upper part of the forehead ; this is corro~ 
borated by the lines of mirth which surround the eyes and 
run down to the lips, curving them slightly upwards, The 
thinness of the bridge of the nose indicates a love of spending 
money, but the calculation shown by the length of the 
eyebrows moderates this proclivity and prevents wanton 
lavishness: The narrow tip 4o the nose denotes reserve 
and caution ; this quality is agAin verified by the tight, set 
mouth. The upper lip is pure and clearly defined; the 
lower one full at its angles but not by any means loose or 
I5t 
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weak, The angle to the jaw is decisive. The chin wide 
and faithful ; its width also indicates a love of the beautiful, 
both in nature and art. The face is aviform and the 
temperament fairly evenly balanced, The vital is con- 
spicuous by its absence, but the mental-motive is there in 
full force. The manner in which the upper lip comes 
down to a point and fixes itself into the under lip denotes 
concentrativeness and fixity of purpose. The position of 
the ears shows energy, but more of the mental than physical, 
The length of th€ throat meansindependence. The height 
of the forchead in the centre at the top suggests that the’ 
organ of human nature is largely developed, It is this 
organ which directs the physiognomical instincts and makes 
us natural readers of character, 
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XI 
GENERAL WILLIAM BOOTH: 
(FOUNDER AND HEAD OF THE SALVATION ARMY) 


Ture position of the ear is low down and far back of the 
head; it is remarkable for ‘its size, as is also the nose, 
‘These are the two features which are indicative of energy, 
force, and executive power, and-by the length of the head 
forward we can estimate that the intellect or mind is as 
active as the body; thus his energy is concentrated on 
leading his followers to a better and a higher life. 

’ The eye is keen and well set, the pupil large and replete 

‘with’ depth of colour and magnetism, ‘The fulness under 
the eyes is due to the development of the organs of speech | 
ane tune, giving their possessor eloquence and musical 
ability. : 

: The height of the nasal bone means “attack,” and the 
downward projection of the eyebrows at their outer corners 
shows a love of contest and the ambition to excel. 

The thinness of the bridge of the nose indicates a love 
of spending money, which, when. coupled with the: large 
organ of benevolence at the top of the forehead, means 
generosity and sympathy with others. 

The drooping. of the tip of the nose shows reserve and 
caution, but the eyebrows are straight at their inner corners, 

‘denoting truth and sincerity... The wavy lines in the fore- 
head suggest hope and.enthusjasm ; the lines across. the top 
of the nose between the eyes fdicate authority and the love 
of command, . The height of the’ head above the ears 
denotes. spirituality, but- th®. square, practical forehead 
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counteracts any tendency to fanaticism or religious mania, 
The lines of mirth and calculation round the eyes are also 
well defined, The head is that of a far-seeing individual, 
good at organising and capable of taking the lead and of 
impelling others to follow him. : 

The temperament is mental-motive—great brain-power 
with a physique equal in strength to carry out the mind’s 
indications. 
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XIV 
REV. R. J. CAMPBELL 
(OF ‘THE CITY TEMPLE) 


Tuts head is largest over the ears in what is termed the 
Perfecting Gioup, which comprises the organs of tdeality, 
sublimity, hope, and spnituality. The laige, Juminous eyes 
express these sentiments, and the wavy lines in the forehead, 
denoting hope, correspond with the development of that 
same oigan.” Constiuction of ideas is shown in the fore- 
head over the outer cornets of the eyes, The fulness 
unde the eye is due to the organ of language in the brain, 
which pushes the eye outward and downward, Eloquence 
is here well illustiated, as is alsoa sense of humou in the 
twinkle of the eye itself. The nose has a bump in the 
centre, meaning iclative-defence, Quixotism, and taking up 
other people’s cudgels and fighting then battles for them, 
The cuived nostrils indicate pride and independence, as does 
also the long thioat. The manne in which the eas set 
out fiom the head shows energy and executiveness, The 
thin biidge to the nose suggests generosity and a love ot 
spending money, which chaiacteristics are also corroborated 
by the full, benevolent unde: lip. The uppet lip is the only 
coaise part of the face ; this would suggest a certain amount 
of sensuousness and love of luxury and 1epose. The organ 
of colour is seen nm the pointed eyebrows, and the love of 
the beautiful is depicted in the wide, bioad chin, which 
also denotes fidelity and tenacity in the affections. ‘The 
abundance of soft hair and the fineness of the facial bones 
generally indicate a highly-sfrung and extremely delicate 
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and nervous tempeiament, but the length of the jaw down~ 
ward before it turns in its angle to form the chin and the 
sct look of the face generally shows a great amount of will- 
power and determination when once the mind is made up. 
The pointed tip to the nose indicates caution, and the slight 
dip to the eyebrows at their inner corners near the nose 
would suggest great diplomacy and tact when dealing with 
a problematic subject, The forehead is laige and wide, 
and the eyes are well set and far apart, his denotes 
quick powers of* comprehension and breadth of views, It 
shows the capacity to take in a wide field of ideas, The’ 
contour of the face is elliptical, the head just sufficiently 
wider than the chin to give an equal balance of character, 
The whole expression # full of sympathy and kindness, 
coupled with great powers of endurance under either mental 
or physical strain. 





156 





Proto] Sin Ueney levine, THasteds 


fo face prge 15~ 


Physiognomical Studies 





xv 
SIR HENRY IRVING. 


Aisruericrsm and the artistic or mental temperament is 
here strongly defined. 

The eais aie set particularly low down and the height of 
the head above them is very noticeable, 

The deep-set eye shows keenness of observation, and the 
straightness of the eyebrows truth and sincerity. The fore- 
head is square and constructive as regaids ideas, The eye- 
brows dip at their outei coiners and meet the eyes, which 
means a bee of contest and the ambition to excel, The 
two perpendicular lines between the eyes indicate a love of 
justice, and show that he looks at both sides of a question 
before judging. The height in the centre of the forehead 
is due to the development of the organ of denevolence or 
sympathy ; these qualities ate also seen in the full under lip 
and the thin bridge to the nose, suggesting a readiness to 
part with money and indifference to amassing it. 

The nosttils elongating on to the cheeks denote histrionic 
talent of no mean order, and the manner in which the nose 
droops indicates that the talent is of the tragic or dramatic 
style 1ather than of the comedy, 

The depth in the inner corner of the eye means that the 
organ of form is large, and that he would be good at knowing 
the size and shape of things at a glance. 

‘The osseous or bony part of the face is very prominent, 
the frontal, nasal, malar, and maxillary bones giving force of 
character to the eyes, nose, cheeks, jaws, and chin. ‘The 
intensity shown in the face is such that its possessor could 
do nothing by halves, The® curved nostrils suggest pride 
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and courage; the wide chin fidelity in the affections, The 
length of the jaw before it turns to form its angle indicates 
will-power and determination, , 

The whole contour of the face is symmetrical s there is 
a kind look in the eyes, anda total absence of brutality in 
sia feature ; yet there is not the slightest tendency to 
weakness or vacillation as regards his conduct or actions, 
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XVI 
MISS ELLEN TERRY 


Sraduo dramatic talent is prominently marked by the 
elongation of the nostril on to the cheek. The eyes are 
wide apart, indicating breadth of views and the capacity to 
take in a large field of ideas. “The stiaightness of the eye- 
brows at their inner corners near the nose shows truth and 
sincelity, ‘he manner in which the outer corners of the 
eyebrows run down, almost meeting the eyes, denotes a love 
of contest and the ambition to excel, The droop of the eyelid 
syggests extreme sensitiveness, which is also illustrated by the 
tip-tilted nose of seif-defence, There is a keen sense of humour 
seen in the merry twinkle in the eye, which chaiacteristic 
is also strongly marked by the upward curves at the corners 
of the mouth, The width of the nose at the end or tip 
denotes a trusting and confiding nature and a total absence 
of suspicion o1 reseive. “The upper lip is full and passionate, 
The lower lip is wide at its angles, meaning generosity, 
Gonai gene and sympathy, The width of the chin indix 
cates‘a love of the beautiful, both in nature and art, The 
full, indented chin means a desire for affection and that she 
could not possibly exist in uncongenial society, The fore- 
head is square, practical, and constructive, and the mental 
qualities aie well balanced by the bones of the face giving 
permanency and tenacity of will, The large throat is a 
sign of masculine energy ; this latter quality is also seen by 
‘the manner in which the ears set out from the head, in- 
dicating executive power and th@ capacity to oVercome 
obstacles, ‘The long, narrow nostrils, denoting activity, are 
another sign in this direction, —The temperaments are even, 
the mental-motive being balanced by the vital, 
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XXVI 
MR, ANDREW CARNEGIE 


Tue deep-set eyes indicate shrewdness and keenness of 
observation. The forehead is not particularly high, but it 
is broad and square, the reflective faculties balancing the 
perceptive ones, The length of the eyebrow takes in the 
oieens of calculation and order, giving him goad business 
abilities ; this is also illustrated by the width of the nose at 
the bridge, which is spread on to the face, meeting the 
cheek, This suggests acquisitiveness and a love of gain, 
also that its possessor would want value for his money. 
The height of the organ of benevolence at the top of the 
forehead, coupled wih, the full lower lip, means sympathy 
and philanthropy ; thus, though he would not care to waste 
anything} he would give freely and generously to any 
deservigyz cause. The eyes are wide apart, denoting that he 
is brqgd in his views and open to reason, The width of the 
nose at the tip means a trusting and confiding nature, The 
small nostrils indicate a peace-loving disposition and that he 
has an intense dislike to scenes, quarrels, or anything of 
a disturbing element, ‘The two perpendicular lines between 
the eyes show a love of justice ane that he would always 
look at both sides of a question before judging, The small 

Sener wrinkles above the root of the nose indicate 
atthority and a love of command, The wavy lines across 
the forehead suggest a hopeful disposition, There is more. 
width than height in the facial bones generally, meaning 
more permanency than intensity in his actions. He can 
plan, arrange, and organise—other people can do the rough 
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work for him, As he habitually wears a beard, it is impos 
sible to delineate the chin, which is the seat of the affectior’s, 
but one can see by its width that he is faithful and tenacious; 
thus he would be a true friend to any he meant to 
$uccour. a 
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XXVII 
MR. WHITELAW REID 


Here we have both the artistic and literary temperament 
combined. “The dome-like shape of the head suggests the 
poetical and aspiting nature, and the prominence of the 
head just above the ears indicates that ideality and sublimity 
are maiked characteristics, The straightness of the eye- 
‘ows at their inner corners, near the nose, shows truthful- 
ness ‘and sincerity, and the fulness under the eyes denotes 
eloquence in expressing himself either in speech or in 
writing, There is a certain squareness about the forehead 
which suggests practical common sense, though it is by no 
~ means what would be termed a business-like, money-making 
brain, The organ of colour is seen by the point in the 
eyebrows, the eyes and brow bearing a strong resemblance 
to those of Rubens, the famous painter. The straightness 
of the biidge of the nose indicates a love of refinement, and ‘ 
the long but tapering chin suggests a love of the zsthetic 
and the beautiful in its most ethereal aspect. There is a 
teat width between the eyes, which means that he is broad 
in his views and has the capacity to take in a wide field af 
ideas. The head is high above the ears, and any degree of 
sensualism or self-indulgence is conspicuous by its absence. 
‘There is intensity shown in the height of the facial bones 
generally, and great sympathy in the benevolent forchead 
and full under lip, but there is also resentment in the dip in 
the centre of the eyebrow, and memory by the fulness in 
in the middle of the forehead; thus he would never forget 
an insult or an injury, but would be too magnanimous to 
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avenge it. There is a desire for knowledge seen in the 

downward projection of the septum of the nose, and intense 

criticism and peiception as regards people’s characters 

which is discernible in the development of the organ of 
’ 


intuition. 
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XXVILL, 
MR, R. J, SEDDON 


A very intellectual head is here depicted. The length is 
great from the opening of the ear to the outer corner of the 
eye, It is a long head, that of aman who looks forward 
and artanges things in advance. “The eyes are deep-set 
and wide apart, the biows straight and long. Here 1s seen 
truth and a total absence of underhandedness. Construc~ 
tion as regards ideas 1s depicted in the prommence of the 
forehead over the outer corners of the eyes, Intensity is 
seen in the height of the nasal bone and frontal sinus, He 
would be thorough in all his undertakings, and never do 
anything by halves, The thin bridge to the nose means 
generosity and a love of spending. ‘This is coroborated by 
the fulness of the lower lip’at its cones, indicating benevo- 
lence and philanthropy, ‘The manner in which the upper 
fip comes down into a point and fixes itself into the under 
lip denotes concentiativeness and fixity of purpose. What~ 
ever he is doing his mind is set upon it at the tume, and he 
would thus be able to accomplish much through perseve~ 
1ance and deteimination to succeed, The lines of justice 
denoted by the two perpendicular wiinkles in the middle of 
Abe forehead between the eyes are prominently marked, 
The depth in the corner of the eyes near the nose means 
form ; this, combined with calculation and construction, gives 
mathematical abilities of no mean order, The length of 
the jaw from the ear downward before it tuins in its angle 
to form the chin indicates firmness and will-power ; this is 
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also illustrated by the height of the head at its apex or 
crown in a-direct line’with the opening of the car. The, 
organ of self-esteem is small; thus he would be modest and 
retiring. ‘The large ears standing out from the head suggest 
activity in a marked degree, © ‘ : 


184. 








Photo J 


Tut Latk Mr Crcit. Rroves [Russell 


Lo face page 185, 


Physiognomical Studies 





XXIX 
MR. CECIL RHODES 


Tue full, eloquent eye is here well illustrated, indicating 
“facility of verbal expression and the capacity to convey his 
meaning to his heatcis, but the pointed, drooping nose, de- 
noting suspicion and ieserveywould render him cautious and 
reticent concerning his own affairs, The straightness of 
the eyebrows suggests truth and sincerity, The organ of 
constructiveness is fully developed in the forehead, over the 
outer corner of the eye, The ears standing out from the 
head mean _fergy and activity, ‘The small nostrils, coupled 
with the straightness of the bridge of the nose, show a 
peaceful disposition, and that he had an intense dislike to 
scenes, quarrels, or anything of an emotional character. 
The upper lip fits closely into the under one, indicating 
concentrativeness and fixity of purpose, The under lip is 
full at its angles, denoting benevolence, sympathy, and 
geneiosity. There is a desire for affection shown in the 
indented chin, also fidelity in the width of that featue, 
‘There is a humorous twinkle in the eyes and a keen sense 
of the ridiculous shown in the prominence of the organs of 
congiuity or wit. There is also a love of enjoyment seen 
in the full, prominent eyes, and a little self-indulgence in 
the plumpness of the neck and throat. The love of contest 
is strongly matked in the downward projection of the eye- 
biows at their outer corners ; this, coupled with the eloquent 
eye, would give him a love of argument and discussion, but 
only over light subjects, as the small nostrils, indicating a 
dislike to scenes or quarrels, would render him careful to 
keep clear of any disturbing clement. The whole face is 
indicative of peace, which, by reason of his tiuthful nature, 
must be accompanied with honour, 
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XXX 
RIGHT HON, JOSEPH CHAMBERLAIN 


Tue squareness of the forchead at the outer corners over 
the eyes indicates that the constructive element is od alg 
developed, the reflective faculties being prominently marked, 
The eyes are well set, showing that the petception is also 
good, and that Mr, Chambeilain reasons on what he sees 
and not on what he imagines. The width of the forchead 
shows bieadth of views and practical common sense, The 
falness under the eyes is due to the development of the 
organ of language in the brain, which pushes the eye out- 
ward and downward, This would-give him eloquence as a 
speaker, though there is a complete absence of poetical 
composition or florid phraseology. The downward projec- 
tion of the eyebrows at their inner corners, dipping dawn 
into the nose, suggests diplomacy and the capacity to econo- 
mise the truth, The wavy lines across the forehead are 
indicative of hope and enthusiasm. The two perpendicular 
lines between the eyes mean a love of justice, and the trans~ 
verse wrinkle above the 1oot of the nose denotes authority 
and the power to command, The height of the facial 
© bones indicates intensity and executiveness, ‘The length of 
the jaw from the ear downwards before it turns at its 
angle to form the chin shows great determination, tenacity, 
and strength of purpose. The thinness of the bridge of the 
nose shows a love of spending, though there is calculation 
depicted in the length of the outer corners of the eyebrows ; 
thus he evidently likes value for his money. The organs of 
form and colour are well developed ; he is artistic in his 
tastes, and by the wide chin.shows that he has a love of the 
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es 
beautiful in his home and surroundings. The length of the 
upper lip indicates the power of endurance under physical 
pain, the lower lip being full at its angle suggests sympathy 
and philanthropy, but the face is by no means weak, the 
breadth of chin and jaw balancing the braift, There #8 a 
Jove of analysis in the downward projection of the septum 
of the nose ; he would go to the root of things and gauge 
them to their depths, The dip in the centre of the eye- 
brows shows resentment, and that he would not readily. 
forget an injury. ‘Te temperaments are evenly balanced, 
The face as a whole is indicative of mental force, contest, 
ambition, and perspicacity, There is the power to over- 
come obstacles, and when once his mind is made up it 
would not be an easy matter*to turn him from his purpose, 
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T. FISHER UNWIN, Puswisuer, 
1, ADELPHI TERRACE,’ Lonpon, W.C. 


The First Movel Library. 


A series devoted to the first novele of such new authors as shoy, 
exceptional talent. 1 


“Xt has givon us ten stories which have all been distinguished by 
something fresh and uncommon.”—Zimes, 5th Alay 1905, * 


Bach Volume Crown 8yvo, Cloth, 6s. 





Vol, L—Wistons, A Story in Three Parts, By Mites Auper, 
“A piece of very fine workmanshiy.”"—Speaker, 
Vol, 1.—The Searchers. A Story in Four Books, By MARGARETTA 
YRDE. 
‘A novel thag deserves, and will command attention,”"—-P#/o#. 
Vol. IL—From behind the Arras, By Mrs Purp CHampion 
DE CRESPIGNY, 
tt Mes de Cresplany’s ficst navel is in no way inferfor even to the best work of Mr 
Stanley Weyman,"—St Jamtes's Gazette. 
Vol. IV.—A Lady's Honour. A Chronicle of Events in the time of 
Mailborough, By Bass Br axe, 
Decidedly a success "—Spectator, 


Vol. Vi—The Flame and the Flood, By Rosamonp LANGpRIDGE, 

“We whole heartedly hke this first effort, and shall look eagerly for a second.” 
—Afanchester Guardian, 
Vol. VI—A Drama of Sunshine played in Hombwg. By Mrs 

AUBREY RICHARDSON. 

“The novel has the unusual merit for a ‘first’ of giving the whole strength and 
point of a situation without a needless word." —Graphic 
Vol. Vil.—Rosemande, By Beatrice Stott. 

‘There is exceptional talent in the picture of the insanely jeatoua Stafford."—P i704, 
Vol. VIII.—The Cardinal's Pawn. By K, L, Monraomery, 

‘A volume, the wealth of which is almost confusing in its lavish abundance, in its 
poetry and suggestion.”—-Z¥mess 


Vol, [X.—Tussock Land.—By Arruur IY, ADAMS. 


One of the most promising that the ‘Iirst Novel Library! serles has included. 
Bookman, > 


Vol. X.—The Kingdom of Twilight, By Forrest Rew, 
‘¢ ft will strongly interest thoughtful readers." —A/anchester Guardian, 


Vol. XL—A Pagan’s Love, By Consrance CLypn. 
Vol. X1].—Salnts in Society. By MarcareT Barniie-Saunpers, 
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*ISHER UNWIN, PUBLISHER, 
TerKate, LorpDoN, W.C, 
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MADAME SARAH BERNHARDT 
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v 
I'HE most emphasised characteristit of this face is the 
marvellous histrionic talent, as perceived by the manner in 
which the nostrils elongate on to the cheek. It is the 
faculty of forgetfulness of self jn impersonating a character 
and interpreting a part, To this is coupled the full, 
eloquent eye, with its large dark pupil, replete with passion 
and magnetism, Intensity is shown in the high facial bones, 
and executiveness and energy by the manner in which the 
ears stand out from the head, Contest and the ambition to 
excel is strongly illustrated by the downward projection of 
the éyebrows at their outer corners meeting the eyes. ‘The 
length of the head forward, from the ear to the eye-socket, 

“ indicates great intellectual capacity and quickness of com- 
prehension, ‘The thinness of the bridge of the nose and 
the lack of calculation seen in the eyebrow denote a love 
of spending and a total indifference to the value of money 
from a business point of view. The organ of form is seen 
by the depth in the inner corner of the eye; this, coupled 
with construction, gives its possessor the facility to model 

, and to sculpture, of which art she is also an adept, The 
size of the nostrils suggests courage and a total lack of fear, 
‘The lower lip is full at its angles, meaning benevolence and 
sympathy, especially with children and animals. She has 
the ridge in the centre of the nose which means Quixotism, 
protection, and fighting other people’s battles for them. 
The cute angle to the jaw indicates a strong will and great 
determination when once her mind is made up. ‘The 
temperament is mental-motive, meaning a great mind full 
of ideas, with the ability to carry out to perfection whatso~ 

+ ever she attempts, . 
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XVUI 
MR. BEERBOHM -TREE 


Here is a strikingly dramatic face. The forehead is high 
and broad, indicating great ingellectual capacities and the 
ability to take in a wide field of ideas, The organs of 
ideality and constructiveness aie both prominently matked, 
giving their possessor a love of the beautiful and of the 
refined, combined with the faculty of reproduction, The 
' width between the eyes indicates breadth of views. The 
straightness of the eyebrows at their inner corners means 
truth and sincerity, The eyes, being deep-set in their 
sockets, show shrewdness and keenness of observation. ‘The 
downward projection of the eyebrows at their outer corners 
suggests a love of contest and the ambition to excel. ‘The 
»two perpendicular lines between the eyes denote a love of 
justice and that he would look at both sides of a question 
efore judging. The transverse wrinkle over the root of 
the nose indicates authority and command. He is better 
able to lead than to follow, and can never acknowledge a 
master. The fulness under the eyes is due to the develop. 
ment of the organ of language or speech, which lies at the 
top of the back of the eyeball in the third frontal convolution 
‘of the brain ; this organ pushes the eye outward and down- 
ward, giving anterior projection, and endows its possessor 
with a ready flow of words and the capacity to expres? him. 
self eloquently either in speaking or writing, ‘The uneven- 
ness of the hairs of the eyebrows suggests irritability over 
small matters, and the dip in the centre of the eyebrows 
shows resentment under a wrong. The delicacy of the 
eyelids and their transparency is due to extreme sensitiye- 
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ness, but this the proud curve of the nostrils will never allow 
the casual observer to perceive. The thinness of the bridge 
of the nose indicates a love of spending, and this, combined 
with the fulness of the lower lip, indicating sympathy and 
benevolence, shows that he is remarkably generous, his-love 
of expenditure being more for others than for himself. The 
narrowness of the tip of the nose means caution and reserve ; 
though an eloquent speaker, he would never confide his 
affairs to strangers, and would be very careful whom he 
trusted. The ridge in the centre of the bridge of the nose. 
denotes relative-defegce ; he would take up other people’s 
cudgels and fight their battles for them, though he would 
neither attack others nor trouble to defend himself. The 
elongation of the wing of the nostril on to the cheek shows 
great dramatic talent, and as the end of the nose is inclined 
to droop, the talent is more of the tragedy than of the comedy 
order. ‘There is great determination shown in the length 
of the jaw downward from the car before it turns in its 
angle to form the chin, the width of which latter feature 
indicates fidelity and tenacity. 
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MADAME SARAH GRAND 


° 
‘Tue remarkable length of the head forward from the open~ 
ing of the ear to the outer corner of the eye shows great 
intellectual capacity, and the height of the head above the 
ears denotes poetical imagination as regards ideas; this is 
counterbalanced to a certain extent by the width of the 
forehead across and by the prominence of the perceptive 
faculties over the eyes in a line with the reflective ones 
higher up in the forehead, which would render her both 
practical and matter-of-fact, and shows that she would reason 
more from observation and intuition than from her imagina- 
tion, and would thus base her conclusions and her deductions 
from what she actually sees and knows as facts, The ful- 
ness under the eyes means eloquence and the power of 
speech, The downward projection of the septum of the 
nose indicates analysis and a love of originality, 

The curve of the nostrils suggests pride aad] independence, 
and their size shows courage as regards her opinions, 

The straight Grecian nose means refinement as regards 
sher ideas and tastes, and the clear-cut upper lip indicates 
purity and a total absence of coarseness or sensflalism, 
The lower lip is full at its angles, which means* bene- 
volence, sympathy, and generosity; this latter quality 
is also seen in the narrow bridge to the nose, denoting 
a love of spending money and indifference to acquiring or 
amassing it, 

The drooping tip to the nosg shows caution and reserve 
concerning her own affairs, The wide chin indicates 


165 


The Face and How to Read It 


elity and permanency in the affections. The long, rather 
iscular throat is indicative of physical energy and a Tove 


freedom and the fresh air. The face is strong in cha- 
ter, but neither hard nor harsh, The temperament is 
mly balanced, the mental slightly predominating, ‘ 
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MISS HELEN MATHERS 
(Mrs, Henry Reeves) 


(auTHOREss) 


A Larce biain, comprising great intellectual capacities and 
quickness of comprehension, ‘The length from the opening 
of the ea: to the outer corner of the eye is much above the 
average, making the position of the eat stand with but one- 
third to the animal propensities at the base of the biain 
against two-thirds of the intellectual regions forwaid of the 
ear, The width between the eyes is indicative of broadness 
of views. The prominence in the centre of the forehead 
means memory, comparison, and criticism, the capacity to 
weigh things well and to look at the world generally from 
a practical, matter-of-fact point of view, The height of the 
head above the ears shows a poetical, idealistic, and imagina- 
tive brain, denoting that with all her practicality as 1ega.ds 
her own actions she has an intense love of romance in others, 
and can make allowances for those weaknesses of her sex 
from which her reasoning faculties make herexempt, The 
unevenness of the hairs of the eyebrows indicates a certain 
hastiness of temper and initability when under regtraint, 
The fulness under the eyes is due to the development of the 
organ of language or speech in the brain at the tof of the 
eyeball at the hack, which pushes the eye outward and 
downward, causing an anterior projection, This organ 
means eloquence, the faculty of verbal expression, The 
straightness of the bridge of the nose indicates the autistic 
tesiperament, that of the Sybarite who does not care for 
, - 
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exertion in opposition to his tastes. The thinness of the 
bridge of the nose denotes generosity and a love of spending 
money bordering on extravagance, The width of the nose 
at its tip shows a trusting and confiding nature—one that 
would speak its mind rather too fieely and be sorry for ir 
afterwards, The dilated nostrils suggest great moral 
courage, pride, and independence of spirit, ‘The down- 
ward projection of the septum indicates a love of analysis 
and originality, ‘The elevation of the muscle of the cheek, 
under the eye shows & harmless love of admiration, and that, 
she has the womanly desire to appear pleasing in the eyes of 
all with whom she may come in contact. ‘The length’ of 
the upper lip indicates great poweis of physical endurance 
and the capacity of taking In a wide field of ideas, The 
manner in which this feature 1ises in the centre, showin 

the two middle teeth, indicates that the mind is erratic and 
tires easily of doing one thing only; but the length of the 
jaw downwards under the second large molar tooth, mean- 
ing perseverance and fixity of purpose, shows that she often 
persists in what she is about, through a sense of duty in cbn- 
tinuing at that for whigh her mind has long lost interest, for 
the simple reason that she wi// finish what she has begun. 
The fulness of the lower lip at its angles means sympathy 
and benevolence ; she is rather weak where her affections 
are concerned, and is apt to Jet her feelings fon others some- 
times get the better of her judgment. ‘The width of the 
chin shows an intense love of the beautiful, also fidelity and 
tenacity in the affections; once her friend, always her 
friend, The colouring of the eyes and hair is indicative 
of a warm and sensitive temperament, and the curliness of 
the latter denotes exuberant vitality and mental executiveness, 
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MISS AGNES E. WESTON, LL.D. 


(FOUNDER OF THE SAILORS’ HOMES OF REST) 
. 
Herr we have the typical face of the philanthropist. 
Balance of brain is shown in the square forehead, with 
sympathy, benevolence, and generosity depicted in every 
feature. The deep-set eyes denote shrewdness and keen- 
ness of observation, also perspicacity and perception. ‘The 
broad, high forehead shows intellectual capacities and quick- 
ness of comprehension. The straight eyebrows indicate 
truth and sincerity, the thin bridge to the nose a love of 
spending money, and the full under lip denotes generosity 
and sympathy: thus the money would be spent on others 
and not on herself. Contest and the power to overcome 
obstacles is seen in the way the eyebrows meet the eyes at 
their outer corners, The height of the forehead shows 
benevolence, the length of the head forward of the ears 
great intellectual capacities. A harmless love of admiration 
and the desire to please are seen-in the elevation of the 
cheek just under the eye, The forehead is square and 
practical, The large nostrils suggest courage. The straight 
Grecian nose indicates refinement and consideration for 
other people’s feclings, The tight upper lip medhs purity, 
the full, roynd chin benevolence. This charatteristic is 
also seen in the total lack of angularity or harshness in 
the face, There is a sweet, melting expression round the 
mouth and mirthfulness in the eyes, ‘The width of the 
chin gives fidelity in the affections, The manner in which 
‘the ears set close to the head indicates that the executive- 
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ness of the individual is more mental than physical, and that 
she would be good at planning and organising is sten by the 
long eyebrows, taking in order and calculation, and by the 
development of the organ of constructiveness or plan. This 
would give her great method in her work and the capability - 
to lead and to direct others, ‘The temperament is evenly 
balanced, the vital slightly predominating, 





170 





Photo} = Sir Wattir Parratt, MV Os [Histed 


To face page 171. 


Physiegnomical Studies 





XXII 
SIR WALTER PARRATT, M.V.O, 


Mustc in all its forms 1s here very apparent to the eye of the 
delineatorx, The wide top to’the head takes in the organs 
of sublimity, ideality, spn ituality, and hope. Constructrveness is 
seen by the abnormal piominence forward of the ears. 
Time, tune, and calculation or rhythm ate directly over the 
outer cornets of the eyes, Eloquence shows in the fulness 
unde: the eyes and expresses itself in sound for music instead 
oftin woids for speech. ‘The wavy lines in the forehead 
mean hope and enthusiasm, Contest and the ambition to 
excel is seen by the downward projection of the eyebrows 
at their outer coiners, neatly meeting the eyes. The eats 
set out at the top, showing executiveness and the power to 
overcome obstacles, The nose is Grecian and 1efined, 
The nostrils curl and dilate, indicating pride and inde 
pendence of action, The downward projection of the 
septum of the nose means analysis. The straight eyebrows 
indicate truth and the love of fair dealing, The lines of 
distinction which come from the wing of the nose to the 
upper lip are clearly defined. The width between the eyes 
denotes a love of concert and breadth of views. ‘The eye- 
inds are sensitrve, The small face and chin suggests a total 
lack of any sensuous or luxury-loving prochvities, The 
head is abnormally Mrge in compatison with the wer part 
sof the face. The mental or artistic temperament greatl 
predominates, and the reasoning powers as 1egards his wor! 
must by the size of the brain in the region of causality 
“be colossal. There is a mild look in the eyes, the pupils of 
which are excessively large, full, and dark. 
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e mouth and lips are almost hidden by the beard, but 

are no signs in them whatever of coarseness or animal- 
ism. It is a highly intellectual head and face, and great 
care should be taken not to overtax the nervous system, the 
physique not being equal to any very great strain upon it. 
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MR. MARSHALL HALL, K.C., MP. 


. a 
Herz we have the practical, matter-of-fact, well-balanced 
individual. Eyes wide apart, giving great breadth of views 
and, the capacity to take in a Jarge field of ideas, The 
forehead is broad, high, and square. The perceptive and 
reflective faculties are equally developed. ‘I'he square jaw 
shows determination and perseverance. The wide chin 
indicates permanency and fidelity in the affections, Straight 
eyebrows and eyes that look you full in the face denote 
truth, sincerity, and courage, which latter characteristic is 
alsé seen in the large, distended nostrils, ‘The upper lip is 
long, showing powers of endurance. ‘The fixedness of the 
mouth suggests determination and firmness, though the full 
lower lip, indicating sympathy, would counteract any 
tendency to harshness or severity. The downward projec- 
tion of the septum of the nose is caused by the analytical 
nature of the individual who would find out the root and 
cause of every effect, All the features are refined and clear- 
cut, The lips are clearly defined and free from any 
indication of coarseness of tastes or tendency to senstlous 
gratification. There is a love of the beautiful shown in the 
wide, full chin, Mathematical construction is seen in the 
fulness of the forehead over the eyes, He would also be 

' good #t sports and love physical exercise and the faagh, air. 
The organ of form is shown by the depth in thé cqyner of 
the eyes near the nosé;” this would give him the capacity to 
excel at games of skill, such as cricket, shooting, billiards, 
&c., &c. The temperament is marvellously well balanced, 
being mental-motiye-vital. He has a large brain, fair 
activity, and healthy vitality, : 
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Construction * and criticism, are the most prominent 
characteristics here depicted. The forehead is square and. 
practical.” "The eyes are’ deep-set,’ indicating shrewdness 
and:keenness of perception. The width between the eyes. 
denotes breadth of views and the capability to take in a - 
‘wide field of ideas, Locality is marked by the prominence 
of the centre of. the forehead directly above the eyes. The 
unevenness of the hairs of the eyebrows suggests a little 
hastiness of temper and irritability when under restraint. 
‘The organ of benevolence is well scen, also that‘ of human 
nature, giving its. possessor sympathy with those -with ° 
whein he comes in contact, as’ well ag a knowledge of” 
people and the world generally, The wide’ tip to the nose~ 
suggests a trusting and‘ confiding disposition, so should he 
allow his fellow-men to get the better of him he-would” 
know it the whole time, and it would simply be’ because she 
would not take the trouble to prevent it. ‘Geniality and 
good-nature are seen in all the lines and curves of the face, 
Authority is marked by the transverse wrinkle just. above 
the root of the nose, which is due to an. habitual contrac- 
tion of the brows when giving the word of command whem 
directing “othets, . There is more breadth than- height to tha 
facicl bones, generally ind®ating that he is more perntatertt . 
-than intense in his actions and undertakings. He would’be. 
slow and.weigh matters well, but when once he had an idea 
he would carry it through and never ‘let it go...’ The width. 
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of the nose at the niee suggests, economy and carefulness 
over money matters, bgt the fulness of the lower lip at its 
angles also shows great generosity and philanthropy. It is 
a well-balanced temperament, the mental and vital beitg in 
advance of the motor or muscular, The eyes look you 
straight in the face, and the whole expression is indicative * 
of frankness and good-nature. . 
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XXV 
MR. JOHN MORGAN RICHARDS 


(AN EX-PRESIDENT OF THE AMERICAN SOCIETY IN 
: LONDON) 


Iy'this face the ears are set remarkably low down, and 
"there is great height of brain above them, ‘This indicates 
intense spirituality and veneration. There is very little 
back to the head and the base of the skull is small, 
suggesting that the animal propensities aie conspicuous by 
\their absence, The length of the head forward fiom the 
opening of the ear to the outer corner of the eye denotes a 
liberal mind, always advancing in ideas and far-seeing as 
-regards results, ‘Thus he would make an excellent busirigss 
"man and be able to grasp his opportunities on the sput of 
the moment, Tle forehead is ga and practical ; the 
perceptive faculties being balanced by the reflective nes, 
‘The point in the eyebrow means colour, the capacity” to ' 
blend shades and harmonise tints, His love of cep petuliel 
is also seen in the width of the chin, Locality / :strongly 
marked by the prominence of the forehead over the eyes at 
their inner corners, He would be fond of travel, and have 
the faculty to explore and find his way about. Py, hag, 
calculation, as seen in the length of the eye-sockets, but thy) 
aridge of the nos¢ being thin indicates that he could sper ‘D 
money as quickly as he made it, Relative-defence dhd 
Quixotism are denoted by the ridge’or bump in the centre of 
the nose, He would protect. others and fight their battles 
for them, and no one dare speak against his friends in heir 
‘absence, The fulness in the centre of "the “forehead 
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indicates criticism, and this chafacteris¥e istalso seen in the 

downwatd ptojection of the septum of the nose, meaning 

analysis and a ve of discovgry or invention, The wavy.‘ 
lines in the furl suggest hope and enthusiasm, and the: 
two perpendicélar ones between the eyes a love of cates 

and equity. ‘The fulness under the eyes denotes eloquénce ; 
this, coupled with the downward projection of the eyebfows 
at the outer coiner of the eyes, meaning contest, would render 
him able to hold his own in argument and discussion. The 
diooping eyelids mean sensitiveness, The nostrils curye™ 
upwaid with pride and independence, The facial bongs 
are both high and wide, indicating an equal amount of 
intensity and permanency,in all his actions, He has a 
strong will, suggested by the length of the jaw,, ne 
lower lip being full and sympathetic would indicaté theshe 
would be easily led by kindness and the affections, ' 
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